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3. ws ras WORTH OF ART APPEARS MOST EMINENT IN fi, SINCE IT REQUIRES NO MATERIAL, NO SUBJECT-MATTER, WHOSE ‘EFFECT 
MUST BE! DEDUCTED ; JT IS. WHOLLY FORM.AND/ POWER, AND. IT RAISES AND ENNOBLES WHATEVER IT EXPRESSES,” —Goethe. 
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4 SUBSCRIPTION, FREE BY POST, 17/6 PER ANNUM (Payable in advance). 
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DEFRIES’ SAFETY LAMPS,  5x.b see dtespicisriiis, Denes 0: 





wid at Inventions Exhibition. 

_. The Advantages obtained. by using D E FR I ES’ SAFETY LA M PS 
their ABSOLUTE SAFETY (recommended by Insurance Companies). 
tt NO SMELLS (used in Hospitals and Sick-Rooms). 


BRILLIANT LIGHT (burners of 43, 62, and 85 Candle Power). 
ECONOMY (30 per Cent. less Oil used than in any other Lamp). 
HEALTHY ATMOSPHERE (does not injure Plants). 
TS ONE HANGING LAMP will brilliantly light a Room 20 feet square, costing for oil one penny for four hours. 
MR. BOVERTON REDWOOD'’S Reports and full particulars sent on application 


= DEFRIES’ SAFETY MINERAL OIL S.rgulowicntg naa 
@ DEFRIES’ SAFETY LAMPS & OIL. 


ie May be obtained from most Lamps and Oil Vendors, and Wholesale only from the Sole Manufacturers: 


“i THE DEFRIES' SAFETY LAMP & OIL COMPANY LIMITED; 43 & 44, Hoveonx Viaouct, Lowooy EC. 
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= 453, OXFORD STREET, LONDON, W. ll 
SH. Nothing but Pure Coffee has-been sold since the foundation of the Firm eighty years ago. i 
When the first Report of the Analytical Sanitary Commission on Coffee and its ~adulterations was : 4 
published in the Zmces, out; of upwards of thirty samples only two were found genuine. The first, that of ia 
BETTS at 1/4’ per Ib, and the second~that of a firm inthe city (long since extinct), at 2/- per lb The” 
actual wording of the Report was as follows :— iF 
ia ... “The Coffee ef pwr of Mr, Betts, 262 (now renumbered 453), corner of North | 
oe Audley Street,. was of high flavour and excellent quality, entirely free from all adulteration.” 
8S. ‘The value of this testimony is enhanced from the fact that at that time there was no Food Adulteration: Act, 
Coffee’ wheri ‘mixed with Chicory, or other inferior ingredients, is frequently offered at lower prices than 
the following, which only represent coffees absolutely pure :— 
a Finest Plantation Ceylon, or = verte. | any 
wha és Cdsta'Rica- = SY 1s. Od. Choice Eastindia - : - ts. 6d. 
imed vik : } . . 
re Suparian ditto ditto... -..:7.1s.4d. | Mysorevand East India. -. 1s. 8d. 
-five The above can be supplied ground, in Stoppered Bottles, contarneng 1-lb. & 2-lbs. each. Bottles chanpebiotcth 34., 
alo and 2-lbs. 4d. each, and allowed for whén returned. 4 


In ordering Coffee please say if to be Whole or Ground. 
Coffee roasted fresit every day, and délivered oi ‘day’of receiving order in-teWn; and’ sent by Parcel Post ahywhere in the United Kingdom. 
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OYAL ACADEMY ofMUSIGC,—~Instituted 1822. Incorporated 
ly Royal Charter 1830. Under the immediate patronage of 
Her Most Gracious ae hw (Queen and the Royal Family. 
Principal—ProfessorSir G,,AA. Macfarren. ; 
The NEXT STUDENTS’ CONCERT will take place MARCH 18. 
JOHN GILL, Secretary. 
Royal Academy of Music, Tenterden Street, Hanover Square. 


R Ov AL COLLEGE OF. MUSLQ, 
KENSINGTON GORE, S.W. 
Incorporated by Royal Charter 1883. 
President—H.R.H. THE PRINCE OF WALES, K.G. 
Director—Sir GEORGE GROVE, D.C.L., L.L.D. 

Certificate of Proficiency Examination, April 19, 1887. Last day for re- 
ceiving applications, March 9. College Concerts, March 3, 9, 17, at 7.30. 

Regulations and all information to be obtained of the Registrar at the College. 

CHARLES MORLEY, Hon. Secretary. 


ONDON ACADEMY OF MUSIC. Established 1861. ST. 
GEORGE’S HALL; 14, Harrington Gardens, South Kensington; and 
1, Old Steine, Brighton. 
Principal—Professor WYLDE, Mus. D., Cantab. 
Fee, three to five guineas at St. George’s Hall, four to six guineas at branches, 
is for the course of instruction in four studies. 
Piano—Dr. Wylde, Barnett, Henseler, Laistner, Logé, Kohler, Loman, Gear, 
Trew, Roche, Mattei, Ehrenfechter, Lehmeyer. 
Singing—M. Garcia, Lablache, Visetti, Scuderi, Dinelli, Raimo, G. Garcia, 
Denza, Badia, Bonetti, Rocca, Romili, Danielli, Barnett. 
Violin—Pollitzer, Ludwig, Erba. Harp—Oberthur. ’Cello—Pezze. 
C. TREW, Hon. Secretary. 











ee COLLEGE, LONDON. President—The Right Hon. 
The EARL of ABERDEEN. 
SESSION 1886-87. 

A LECTURE, entitled “FLUTES OF ALL AGES” (with Musical 
IlJustrations), will be given on Tuesday, March 8, at Eight o’clock, by Mr. JOHN 
RADCLIFF, who will be assisted by Madame PAULINE RITA. 

The HaLtr Term ComMMENCES FEBRUARY 28th, when new students are 


received. 

The following is a list of the principal subjects :--Harmony, Counterpoint, &., 
Musical History, Form and Orchestration, Composition, Pianoforte, Organ, 
Singing, Violin, other Orchestral Instruments, Violoncello, Flute, Oboe, Clarionet, 
Harp, Horn, Double Bass, Orchestral Class. 

GENERAL SuByjects :— Classics, Mathematics, English Composition and 
Literature, History and Geography, Science, French, German, Italian, .and 


Elocution, 
Tickets, the full prospectus, &c., may be had on application to the Secretary, 
Trinity College, London, W By Order of the Academical Board. 


Mandeville Place, Manchester Square, W. 


ONDON CONSERVATOIRE OF MUSIC.— 
PORCHESTER SQUARE, HYDE PARK, W. 
City BRaNcH: 4, ROYAL EXCHANGE BUILDINGS, E.C. 
BIRMINGHAM AND MIDLAND. Districts BRANCH: 92, COLMORE ROW, 
The New Building and Resident Departments unsurpassed for Appointments, 
Concerts, Choir, and Orchestral Performances weekly. Scholarships for talent. 


Application Form and Prospectus by addressed poe gatas 
LANSDOWNE COTTELL, Director. 


CADEMY for the HIGHER DEVELOPMENT of PIANO- 
FORTE PLAYING. 12, Hinde Street, Manchester Square, W. (Estab- 


lished 1873.) 
President e were fe FRANKLIN TAYLOR. 
Director nae Penge - - OSCAR BERINGER. 
-The Academy is for Amateur and Professional Students. For prospectus 
apply to the Director. 
HE MUSICAL ART STUDIOS (VOCAL ACADEMY), 
12, Princes Street, Hanover Square, W. 
Principal ap -.. Mrs. M. A. CARLISLE. 
Qualified Sub-Professors also give lessons in Mrs. M. A. Carlisle's sxvariably 
successpul ** METHOD.” of Voice. Production at the Studios. 


ARLEY ACADEMY OF MUSIC, 126, Harley Street, W. 
(Established 1879.) 
Director—Mr. GANZ. 
The Term commenced on Thursday, JANUARY 20. 
complete list of Professors may be had upon application. 


ALFRED HAYS, 
THEATRE AND CONCERF AGENT?, 


Binusic Publisher and Dealer in BMiusical Instruments. 
Bole Agent in the United Kingdom and British Colonies for the Celebrated Wood 
Wind Instruments manufactured by Evette & Schaeffer (Late P. GOUMAS & CO.), 


Buffet, Crampon & Co. 4 
SOLE DEPOTS? 
26, Old Bond Street, W., & 4, Royal Exchange Buildings, E.C, 











Prospectuses, with 











Tr MUSICAL WORLD. 








[FEBRUAyY re 





= —___ iar 


26. THE 


HYCIENE OFTHE VOCAL ORGINS: 
SINGERS AND SPEAKERS. 


By MORELL MACKENZIE, M.D., Lond., 


Consulting Physician to the Hospital for Diseases of the Throat, formerly 
Physician and Lecturer on Physiology at the London Hospital ; 
Physician to the Royal Soctety of Musicians, 


With Illustrations. Crown 8vo., 6s. Second Edition. 


- The a may be recommended as a wholesome antidote to those new 
reatises which are now constantly appearing with respect to the training and 
care of the singing yoice, and which, while loaded erfth thugh scientific pes 
— bewildering to the real voicé trainer.” —Sa/urday Review, Dec. 11, 
1886. 


“‘ Thought, learning, long experience, quick and constant observation, and a 
play of mind which keeps it free from all mere trammels of theory—such are the 
qualifications which the author of this little manual brought to the task of writing 
it.”—St. James’s Gazette, Dec. 22, 1886. 

‘* The chapter on the training of the singing voice really embraces eve int 
of view that is of interest to those who have in hand the developement of the 
physical powers, whether of children or of adults.” —Dadly News. Dec. 24, 1886. 

‘Golden rules might be multiplied ‘ad infinitum’ from Dr. Mackenzie’s 
pages, but sufficient has been said to show that his book is as useful and readable 
as it is scientifically important.”— 7he Times, Sept. 9, 1886. 

“* We can confidently recommend the book to all singing st 3° — 7) 
Musical World, July 3, 1886. ease om - 

_ “Surely, therefore, an authority of such-weight should not raise his voice in 
vain ; for besides giving his readers any amount of useful information respecting 
. the voice and its production, he provides them most unselfishly with much-of the 
knowledge that will enable them to cultivate and preserve their vocal powers.”— 
Musical Society, Oct. ¥, 1886. 4 


~ Lonpon } 
MACMILLAN anv CO., BEDFORD STREET, W.C. 











In Six Grades, Priee Two Shillings each. 


Under the Sanction and Approval of the Rev. Sir FREDERICK A. GORE OUSELEY, 
Bart., M.A., Mus. Doc., and of Sir G. A. MACFARREN, Mus. Doc, 


By RIDLEY PRENTICE. oat 


CONTAINS ANALYSES OF WELL-KNOWN PIECES PROGRESSIVELY ARRANGED, 
ENABLING THE PUPIL..fO UNITE A STUDY OF MUSICAL FORM WITH THE 
ORDINARY PIANOFORTE PRACTICE. 


SIXTH GRADE 


JUST PUBLISHED. 





W. SWAN SONNENSCHEIN & Co., PATERNOSTER SQUARE: 
Andall Book and Music Sellers. , 





MUSIC STRINGS—WHOLESALE AND RETAIL. 


I. P. GUIVIER & Co, 
Manufacturers and Fmporters of allkinds, of Strings 
FOR ede * 
VIOLIN, VIOLA; ‘CELLO, DOUBLE ‘BASS, HARP,” 
| ZITHER, GUITAR, BANJO, 
Have always in STOCK the Largest ASSORTMENT of any House in the World, 


6, GOLDEN SQUARE, W, 
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Professional Cards. 


The charge for a space-in-this column is 
108. 6d. per quarter (13 weeks), or 31s. 6d. for 
a-whole year—payable in advance. Applica- 
tions shouldbe made at the office of THE 
MUSICAL WORLD, 68 & 70, Wardour Street, 
London, W. 








Conductors and Composers. 





Mr. JOHN FRANCIS BARNETT, 
8, MARLBOROUGH PLACE, 
Sr. JoHN’s Woop, N.W. 


Contraltos. 





Miss PFEIFFER VAN BEEK 
(Oratorio and Miscellaneous Concerts, also Lessons), 
Pupil of Stockhausen, 
4, BULSTRODE STREET, 


MANCHESTER SQUARE, W, 





Mrs. M. A. CARLISLE, 
(Concerts and Oratorio), 
12, PRIncES STREET, 


HANOVER SQUARE, W. 





Miss LENA LITTLE 


(Concerts), 


42, NORFOLK SQUARE, HyDE Park, W. 


Bass, 


Mr. OWEN EVAN-THOMAS 
(Concerts and Comic Opera) 
175, New BonD STREET, W. 


Guitar, 


Madame SIDNEY PRATTEN, Guitariste, 
Instructress to H.R.H. the Princess Louise, 
has returned to town, 22A, DorsET STREET, 
PORTMAN Square, W., where may be had 
her celebrated book, “Learning the Guitar 
Simplified,” 1os. 6d. 




















Miss EDITH OSBORN 
eager es Oretort) ia) 
Pupil of Mr. Fredk. Walker, 


77, WESTBOURNE GROVE, W. 








Mr. FREDERIC H. COWEN, 
73», HAMILTON. TERRACE, 
St; Joun’s Woop, N.W. 


Miss PATTIE MICHIE, 
68, PARK WALK, FuLHAM RoaD, 
Lonpon, S.W. 











Signor CARLO DUCCI 
(Professor of the Pianojsorte, Conductor and Composer), 
25, PRINCES STREET, 
CAVENDISH SQUARE W. 


Mr. CHARLES FOWLER, 
66, ELSHAM ROAD, 
KENSINGTON, W. 


Mr. WILHELM GANZ 
(Professor of the Pianoforte, Composer, and Conductor), 
126, HARLEY STREET, Ww. 


Mr, F. KILVINGTON HATTERSLEY, 
(Professor of the paniaaea Gacenen and Conductor,) 


17, FINSBURY PaRK VILLAS, 
GREEN LANES, N. 


Mr. ALBERT VISETTI 
(Professor of Singing, Composer, and Conductor), 
12, WESTBOURNE ParK TERRACE, W. 


Madame SIDNEY PRATTEN, 
(Guitar, Concertina, Fes — Wood and Straw 


22a, DorsET STREET, PORTMAN SQuaRE, W. 























Vocalists —Sopranos. 





Madame VALLERIA 
(Optra asd Concerts), 
BoswortH HousE, Hussanp’s BosworTH, 


Ruesy. 





Miss EDITH DESMOND 
(Opera and Concerts), 
MACLAREN’S AGENCY, 


377, STRAND, or NoLan & JACKSON. 


Miss DOROTHY DICKSON .- 
(Concerts and Comic Opera), 
c/o Mr. A. Mout, 
26, Otp Bonp STREET, W. 


Miss KATE FLINN 
(Concerts and Oratorios), 
41, WELBECK STREET, 
CAVENDISH SQUARE, W, 


5 biel 











Mdlle.-VELMI 
(Opera and Concerts), 
7, CHESILTON Roan, MUNSTER PARK, 


Fuga §.W, 





Tenors. 





Mr.. CHARLES, ELLISON; 
c/o Cart Rosa, Esq., 


17, WESTBOURNE STREET, HyDE Park, W. 





Mr. BERNARD LANE, 


60, WESTBOURNE, ParK VILLAS, W. 





Mr. IVER M‘KAY, 
¢/o..Mr...W, Marriott, 
295, OxFoRD STREET, W. 


Pianoforte. 


Mr. CHARLES A. TREW 
(Professor of the Pianoforte, Organ, Harmony), 
22, STONOR RoaD, WEST KENSINGTON. 


Violin. ¥ 


Mr. ALLAN CAMPBELL 
(Formerly Pupil of Mr. Holmes and Dr. S.S, Wesley) 
2 Oy yet Roapb, 
ANERLBY, S.E. 











Pupils visited or received. 
Mr. JULES KOOPMAN 


(Late Professor at Conservatoire, Groni: Lessons, 
Concerts, and Private Soirécye 
109, SUTHERLAND GARDENS, W., 
Or, Stantéy Lucas, WEB Cop 


84, NEw Bonp STREET, W. 








‘Trumpet & Cornet. 





Mr. WILLIAM NICHOLL, 
28, BetsizE Roan, N.W., 
Or, Mr. N,. Vert, 6,,Cork Sn, 
BURLINGTON GARDENS, W. 


Mr. EDWARD SCOVEL 
(Concerts and Oratorio), 
c/o Colonel Henry Mapueson, 





HAWTHORN LODGE, FINCHLEY NEWRD.,N.W. 





Mr. WILLIAM J. WINCH, 
clo Mr. N. VERT, 6, Cork Sr., 


BURLINGTON GARDENS, W. 





MR. ARNOLD BREEDEN 
(Concerts, Oratorio, and Opera), 
ddress, N. VERT, Esq., 
6, Cork STREET, W. 








Baritones. 
Mr. NORRIS CROKER, ” 


EGREMONT, CROXTED Roap, 
West Dutwicn, §.E. 








Mr. FISCHER, 
c/o Mr. HERMANN FRANKE, 


. 2, VERE STREET, fg 





Mr. JOSEPH LYNDE 
(Oratorio, Opera and Concerts), 
63, STAFFORD PLACE, 
BuckincHam Gate, S.W. 





Mr. BANTOCK PIERPOINT, 


2, RUSSELL CHAMBERS, 
Bury. Street, W.C. 


Mr. ALBERT REAKES re 
(Bass- Baritone, of the Cpt ay, Singers,” 
32, LANCASTER ROAD, 


Nottinc HI. 





ton Street, Hampstead Road, N.W. 





~ 


Mr. THOMAS HARPER, 
185, KInc’s Roap, N.W. 
Recitals, 


Mr. JOHN L. CHILD 
(Dramatic and other Recitals, with or without Music. 








Also Lessons in ), 
clo Messrs. CHAPPELL & § Se. ¥ 
ch th co Le 





THE FRASER . QUINTET.— Misses 
Violet (Vocalist), Ida, and Ethel (Pianist, 
Violoncello, and Viola), Mabel and Stella 
(Violinists), play Quartets, Solos, Duets, two 
Pianofortes, “&c. For” Engagements, for 
Concerts, “ At Homes, 


inne en 
Parties. ~ Addresses 121, rAd pV 


‘Miss AGNES JANSON requests that all 
communications respecting engagements may 
be sent to her new address, 34a, Gloucester . 
Place, Portman Square, W.; or to Mr. N. 
VERT, 6, Cork Street, W. 


Mr. J. E. N. BARNES gives private 











‘Tessons on the American Banjo by 
hig nirind 


easy method. Two West-end 
studios. Prospectus post free. 24, Harring- 





Miss GERALDINE SOMERS: 
Is in Town for Concerts and Lessons, 
81, GROSVENOR Roap, S.W. 


Westminster Orchestral Society. 
High-class Public Concerts. 
Examination for Orchestral Membership 1st and 
Weditesdays. Address, The Hon. Secretaries, 
THE Town HALL, WESTMINSTER, 
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THORNHILL’S 
Cravelling Bags, Dressing Cases, 


Wedding [Presents 
OF BVERY DESCRIPTION. 
Fully SZllustrated Catalogues Post free, 


W. THORNHILL & CO. 


To H.M. the Queen, T.R.H. the Prince & Princess of Wales, 
and Royal Family. 


144, NEW BOND STREET, LONDON. 
ESTABLISHED 1734, 


A . LUXURY 


parser & companys FRENGH GOFFEE 


“SEE THAT YOU HAVE NONE OTHER.” AS USED IN PARIS. IN ITS HIGHEST PERFECTION, 


TENPENCE PER POUND. 


This is the choicest and most carefully selected Coffee, “Roasted on the French principle,” and mixed with the Finest Bruges Chicory. 
2-lb. sample in Tins, sent by Parcels Post to any Post Town in the United Kingdom for 2s. 4d.; or 5-1b for 5s. 6d. 


BARBER & COMPANY, 274, Regent Circus, Oxford Street, W. 


BISHOPSGATE STREET, E.C.; The Boro’, London Bridge, E.C. ; King’s Cross, N.; 102, Westbourne Grove, W.; 42, Great Titchfield St., W.; 
Hastings ; Manchester; Birmingham ; Brighton; Bristol’; Preston; Liverpool. 
Postal Orders from 1s. to 10s. 6d. may now be had for One Penny. 


VOICE TRAINING EXERCISES. 


(For Sopracn, Mezzo-Soprano, Contsart Tenor, Baritone, and Bass Voices), 


EMIL BEHNKE 
CHARLES W. PEARCE. 


Price 1/6 aii: Cloth Boards, 3/- each, 


“T am much obliged to you for sending me Voice Exercises. They seem to me admirable, and doubtless will prove of great utility.” 


FREDERICK A. G. OUSELEY. 
“I like the Vocal Exercises very much ; they are scientific, systematic, and ingenious.”—JOHN STAINER. 


CHAPPELL & CO.,. 


50, NEW BOND STREET, W., and 15, POULTRY, EC. 
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ARRIGO BOITO. 


BOTH the biographer and the photographer, in the exercise of 
their professional duties, labour under one and the same dis- 
advantage, that is, willing and skilful as they may be to take 
off the physical or moral likeness of a given person, they 
cannot do it unless there is also on the part of the “ patient ” 
a kind and apt disposition to be so taken off. Vanity, even 
amongst the greatest, is by no means an uncommon weak- 
ness, and the sanctum sanctorum of statesmen, scientific men, 
eminent artists, acrobats, jockeys, and great criminals, is 
generally very easily accessible to such powerful blowers of the 
fame-trumpet as biographers and photographers are. Arrigo 
Boito, whose name is once more borne afloat on the tidal 
wave of Verdi's QOvello, has always been an impregnable 
fortress to the strenuous efforts of reporters. His likeness, 
even at the very highest of the Mefistofele rage, when 
publishers.might have sold it at a premium, was as rare in the 
market as a Raffaello or a Giotto; and as for a detailed 
account of his life and works, he could not be induced by love 
or money to’speak on the subject, so that all the information 
as regards his individuality is to be gathered only through 
his friends and acquaintances. 

Arrigo Boito was born in “fair Padua, nursery of arts,” on 
February 24, 1842: his mother was a Polish lady, and his 
father—who. died when Arrigo was still a child—an Italian 
painter. At the age of fifteen Arrigo was admitted as a 
pupil at the Royal Conservatoire of Music in Milan, where he 
began and completed his musical studies under the direction 
of the late Signor Mazzucato. When he was still a pupil he 
began to attract attention to his extraordinary talents by 
some poetical works full of power, of novelty, and of imagina- 
tion... His earliest. production was. a libretto for a ‘sacred 
cantata taken from the “Song of Songs,” purposely written 
for his intimate friend. and schoolfellow, Mr. Albert Visetti. 
Then came a cantata, “ Le Sorelle d’ Italia,” an allegory 
concerning the political events of 1859. The poem wasa 
decided success, and Andrea Maffei sent a most flattering 
letter tothe rising author. The cantata was in two parts: the 
first, “Italy and Hungary,” was set to music by Fratico 
Faccio, who is now the conductor of the orchestra of La Scala ; 
the second, “Greece and Poland,” was set’ to music by 
Boito himself; and such was the success of the work when 
performed at Milan, that the Italian Government, though 
by. no means a great patron of arts and _ artists, sent both 
Boito and Faccio to Vienna, Paris, and Berlin to perfect 
their artistic education. Boito, by this time, had already 
set to work on his. Mefistofele, and the famous “quartet 
of the garden” belongs to this period (1861). Yet the diffi- 
culties that young musicians meet with at the beginning of their 
career, and the enthusiastic reception that had been accorded 
to his poetical essays, inclined Boito more towards literature 
than towards music, and on his return to Milan he published 


> ‘ s 
| several poems in reviews and magazines, and ‘a novella in 


prose, “L’Alfier Nero.” Moreover, he was a most active 
contributor to the Giornale della Societd del Quartetto and to 
the Figaro, a short-lived periodical that had been started by 
him in connection: with a few friends; amongst whom was 
Emilio Praga. But noble and influential ‘as'the pen ts, it is— 
at least in {taly—a'very poor tool to-get daily bread by, 
especially when handled by an “honest ‘hand, ‘so that Boito, 
by the advice of Victor Hugo, who held him in great estima- 


| tion, decided to take advantage of! his’ perfect ‘knowledge of 


| French literature and language and go-to Paris to seek a 
| situation on the staff of somé leading’ newspaper of the 





French capital.”, Accordingly to Paris he wént in the spring 
of 1867, bringing with him’a most affectionate and emphatic 
letter of introduction of ‘Victor Hugo’ to Emile’ de Girardin. 
To be the right man in the right place' is much; but it is‘ not 
enough—one must also come at the right moment: ’ ‘Signor 
Boito, unhappily, did’ not go to’ see Emil de Girafdin at a 
moment when he was'apt to devote even’a little time to music 
and poetry ; he was then the hero of a political’ procés that 
was absorbing all his time, ‘so that he ‘received Victor Hugo’s 
protégé in great haste, and told him to call again when the 
case would be over. Boito remained in Paris for afew days, 
but being a disciple of Cato, and adhering’ perhaps too closely 
to the precept “ rumores fuga,” one fine morning he>got up, 
tired of the hurly-burly and of the heat and’ frenzy of ‘the 
International Exhibition, took his trunk with him} and went 
straight to Poland on a visit to his‘sister. This step’was to 
decidé Signor Boito’s after lifé.’ A quiet home, a quiet place, the 
humdrum life of a small provincial town, brought again to his 
memory Mefistofele, and in the great’ many. leisure’ hours 
he had he brought the work almost to completion. On 
his return to Milan towards the end of the year; "Signer 
Bonola, then manager of La’ Scala, offered him ‘to 
produce  Wefistogele in the ensuing Carnival “season o1 
1868. Accordingly, on March 5th of that year, the original 
setting of Mefistofele was presented to the most imposing 
audience that ever filled that world-renowned theatre. The 
performance began at 7.30, and the curtain’ fell'on the last 
scene considerably after one o'clock in the morning. Signor 
Boito, contrary to the accepted custom, conducted his own 
work, the chief ré/es being assimed by ’Mdllé. Reboux, MM. 
Spalazzi and Yunka. The opéra’ failed, but Boito’s claim to 
rank amongst the greatest living artists was'éstablished beyond 
discussion. The excitement created by this’ musical event is 
only to be understood by those who know the lively nature 
of Italians, During the last act a free ‘fight took place 
in the very precincts held sacred ‘to the Milanese’ Euterpe, 
and fighting went on in the famous coffee-houses ‘Martini, 
Accademia, and: Cova, where the crowd that: could ‘not get 
admission to the théatre had been’ waitirig anxiously ‘for 
a report of the performance. “The ‘police was busy until four 
o’clock in the streets leading to the theatre, and a‘great many 
gentlemen went to bed with a black eye, or otherwise mangled 
and bruised. “ Two other performances’ were attempted, and 
all available seats had been sold, but the police thought it’ safer 
to interfere, and Mefistofele was withdrawn from the bills, 
and its place was taken by Verdi’s Don Carlos. 

From the spring ofif868,to the fourthiof October, 1875, when 
Mefistofele, partly re-written, and adapted to the exigencies of 
the operatic stage, was brought forth at Bologna, thus beginning 
its glorious career’in Italy and ‘abroad, Boito worked hard 
and in earnest; yet of the two great operas that took up 
most of his time, nobody, ‘with the exception of: very few 
privileged friends, has heard anything. ' Veroneis always post- 
poned from year to year, from ‘season ‘to’ season, apparently 
without any reason for this delay, but very likelyyas the best- 
informed say, owing’ to a justifiable reluctanceof the writer and 
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composer to trust the extremely difficult vé/e of Nero to artists 
that, though comparatively gifted, lack, perhaps, some of the 
requisites for the interpretation, both dramatic and musical, 
of the chief character. Evo e Leandro, though entirely 
composed and scored, did not satisfy its author, who 
destroyed the music, and gave the libretto to Signor 
Bottesini. In fact, if we except a cantata that remains 
unpublished, written for the opening of the Turin Exhibition 
in 1882, Heme has been heard of him, as a musician, besides 
Mefistofele, and his real position amongst the great masters 
will be eventually determined only when the public is 
admitted to judge of Mero or of Orestiade, another opera that 
has lately been the object of his studies and work. As a 
poet he was kept before the public by the translation of 
Wagner's Rienzi, Tristan und Isolde, and “The Supper of the 
Apostles,” besides a masterly rendering into Italian verse of 
the choral movements of Beethoven’s ninth symphony. He is 
also the author of Gioconda, set to music by Ponchielli, of 
Evo e Leandro, of Alessandro Farnese, of Iram, and now of 
Otello. In 1887 the enterprising publisher, Casanova of 
Turin, gathered all the poems written by Boito, in reviews, 
newspapers, and even albums, and published them in a 
little elegant volume. “II Libro dei Versi,” such is the 
title of the volume, contains nothing grand, but in all 
the poems we recognize the mark of unmistakable genius, 
power of expression, and true originality of thought. Had 
Emilio Praga not met with an untimely death, he would 
unquestionably have been the greatest Italian poet of the 
end of this century; and had Arrigo Boito devoted his 
talents only to poetry he might have ranked nearest 
to Praga) As matters now stand, very few, if any, can 
be found able to write a “libretto” as good, or nearly 
as good, as Boito’s; and of all living musicians he is the 
only one that, to use a vulgar expression, can step into 
the shoes of Wagner. No doubt, from a merely musical 


point of view, Mefistofele cannot bear comparison with even - 


The Flying Dutchman or Tannhiuser, not to speak of the 
Nibelungen or Parsifal ; but the high artistic conception, the 
dramatic power, and the truth of expression of Boito’s juvenile 
work are such as even Wagner could not find fault with. 
Boito, since 1867, has taken his ordinary residence in Milan. 
He leads a very quiet life ; he has very few friends, but these 
few he likes very much and sees very often ; he is of a cheerful 
disposition, as unpretending as a man of genius ought to 
be, and as kind and open-hearted as a child. Generally he 
remains shut up in his study until four o'clock: at this time 
one or the other of his friends knocks at his door, and this is 
the signal for a short walk in the unavoidable Via Manzoni, 
Galleria, and Corso Vittorio Emanuele. After the walk comes 
the customary vermouth and the game at chess, of which he 
is extremely fond, though he is a remarkably bad player, 
even among simple amateurs. The evening is usually spent 
at the opera, or at the play, or at one of his friends’ houses 
where there is a chance of playing or hearing played something 
by Bach, who is as much Boito’s hobby-horse as the science of 
fortification was Uncle Toby’s. 
G. MazzucarTo. 





AMERICAN MUSIC. 
By H. E. KRexsIet. 


(Concluded from page 130.) 


V. 

This brings me to the concluding division of my hasty 
review of American music, or if the critics prefer, music in 
America. Of late years a movement hascome into existence 
and is now gathering strength daily, in favour of extending to 
native composers such encouragement as will break down the 





prejudice against them now existing in the minds or imagina- 
tions of publishers and concert-givers. It should be remembered 
that here we have no great publishers who have a vast wealth of 
money and influence to back them in their patriotic endeavours 
to secure for native composers theirdue. Nor have any of our 
few festivals manifested a desire to take an independent stand 
on the question. Mixed with the desire of their managers to 
perform good music well, is their anxiety to come out of each 
enterprise financially whole. They have, therefore, followed the 
lead of the concert-givers who, until lately, have professed to 
believe that only compositions bearing a foreign label would 
draw. In 1880 and 1882 the Cincinnati Festival followed a 
plan of performing at each biennial meeting one new work by 
an American composer, submitting all works sent in to a 
competent jury, and awarding to the successful competitor a 
prize of £200. 

This policy enriched our musical literature with Dudley 
Buck’s “ Scenes from Longfellow’s Golden Legend” and W. 
W. Gilchrist’s “ Forty-sixth Psalm.” But when the Associa- 
tion’s exchequer was depleted by the vast expense involved 
in bringing Mr. Thomas and a hundred orchestral musicians, 
besides high-priced solo singers, from New York and Europe, 
the plan was abandoned. In New York little or nothing was 
done until Mr. Frank Van der Stucken, a musician of European 
education, but American origin (he was born in Texas), began 
a series of concerts devoted to the production of new com- 
positions, three years ago. In him the American movement 
found a powerful promoter. Mr. Van der Stucken came to 
New York as director of the Arion Society, a German Manner- 


“chor. He had spent his student days with Pierre Benoit, in 


Antwerp, and imbibed that Flemish master’s enthusiastic 
devotion to national ideas. In his first series of concerts he 
included one devoted entirely to American compositions, 
and proved conclusively the fallacy of the idea that foreign 
labels were a condition precedent to musical enjoyment. Since 
then he has given no concert without performing at least one 
American work; and Mr. Gericke, in Boston, and other 
concert-givers have also shown an inclination to assist 
in the good work. It is not so much with a view to enlighten 
England on the question, as to help break down existing 
local prejudices that the project of giving American concerts 
in Europe was called into being. On this point I think I can 
speak with some colour of authority. All students of musical 
history know the value of such reflex action as is expected 
will follow from the London performances. America has 
already been benefited by the simple circumstance that 
Messrs. Novello, Ewer, and Co. esteemed Mr. Dudley Buck’s 
“Light of Asia” worthy of publication in their octavo edition. 
American composers are one with the English in their 
strivings and their ideals. They belong to the same racial 
family. In vocal music they have the same laudable desire 
to witness the production of works in which appropriate 
regard shall be had for the genius of the common language. 
The educational traditions of the representative men are the 
same. Mr. Buck,I believe, was a fellow student with Sir 
Arthur Sullivan at the Leipsic Conservatory. In his London 
concerts Mr. Van der Stucken will strive to show that the 
careless and crude traits which European critics find in much 
of the intellectual activity of Americans, are not charac- 
eristic of all cis-Atlantic productions in art. This 
scheme will show that there are American composers 
who produce symphonies, oratorios, cantatas, concertos, 
and sonatas, that follow the highest ideals and yet are not 
devoid of some of that originality which must exist in order 
to justify the hope that an American Schoo) of composers 
may in the not far future exist. They will offer evidence 
that a people who have among them such serious-minded 
and gifted men.as John Knowles Paine, Professor of Music at 
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Harvard University, Dudley Buck, G. Templeton Strong, and 
E. A. McDowell, not to mention others, have a right to take 
a place among the musical nations of the earth. As to how 
the American School is to be evolved (we have no expecta- 
tion of being delivered of it as Jove was delivered of Minerva), 
and what are likely to be its characteristics, I have spoken 
elsewhere (see “ Review of the New York Musical Season,” 
1885-6), and will not weary the reader by repetition. 








THE HISTORY OF A MUSICAL PHRASE ATTEMPTED. 
A Sketch by Sir GEORGE GROVE. 
(Continued from page 131.) 

In England the phrase has always been a great favourite. No 
doubt it came to the English composers through the plainsong of 
the Church, but it is impossible to trace its gradual employment from 
the beginning, because the means of doing so do not exist, since, with 
the exception of a few works, the music of the early stages of the English 
school, between 1230 and 1500, has vanished. 1230 is now accepted 
as the date within a few years of the Rota or Round, “Sumer is y 
cumen in,” a piece which shews a position of considerable advance 
even at that early date, especially in melody and freedom. At about 
1500 we are met by many composers—Redford, White, Fayrfax, Tye, 
Johnson, Shepherde, Taverner, Edwardes, Marbecke, Tallis, Byrd, 
and others—authors of regular Motets, Lamentations, Masses, and 
Madrigals, worthy to rank in general characteristics with those of 
Palestrina himself. In fact the school was at that time very near its 
culmination. It is obvious that such a state of perfection must have 
been the result of a long period of gradual growth, through childhood 
and youth; and yet, strange to repeat, this earlier work has all but 
vanished. Was this a consequence of the destruction of the monas- 
teries in the reign of Henry the Eighth? In those early days such 
destruction was easy. The religious houses were often widely separated, 
communication was difficult ; a composer lived in his monastery, and 
worked for it alone, as Bach did for his church centuries later ; 
written music is easily destructible, and there can be no doubt that 
an immense quantity must have perished during the rough treatment 
which the religious houses underwent. However this is not a subject 
for investigation here, our business is to produce instances of the use 
of the phrase in chronological order, from the period in which we 
first find it, 

The earliest examples are perhaps those of Fayrfax, who is first 
heard of in 1502, asa composer, and in 1504 took his degree as 
Doctor of Music at Cambridge. An extract from his “ Missa 
Albanus” given by Burney (vol. ii. p. 561), contains the phrase, but 
used only as a melody, not contrapuntally :— 
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Another mass by Fayrfax also quoted by Burney in the same 
volume, shews it with more elaborate treatment :— 
No. 251. 
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A three-part song by Edmund Turges, or Sturges, an otherwise 
unknown writer, given by Burney,.as before, uses the phrase as 
a coda :— 


No. 253. 
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Taverner—born probably between 1490 and 1500, in a motet, 
“Dum transisset Sabbatum,” for five voices, with a plainsong in the 
first of the two basses, printed by Burney (vol. ii. p. 557) employs the 
phrase in two forms :— 
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He returns to it in the Alleluia at the close of the composition :— 
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—and/actually finishes with it, as Beethoven does with his subject in 
the first movement of the Eighth Symphony :— 
Ke: “6 Al - le-- 
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Another example is from a canon of Taverner’s for three voices 
(2 in 1, in the octave below) from Burney (vol. ii., 560) :— 


No. 257. 
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( Zo be continued. ) 





GLEANINGS FROM ROBERT SCHUMANN’S YOUTH AND 
FARLY MANHOOD. 
By Mrs. Oscar BERINGER. 
(Continued from page 132.) 

Schumann writes to Wieck apropos of the “ Paganini Caprices”: 
“Please accord favour to the ‘Caprices.’ They were a glorious 
but somewhat hazardous undertaking. I wish you would sit down 
beside Clara, with a pencil in your hand, and mark anything that 
strikes you.- Six hours ago I entered my three-and-twentieth year— 
my second of life... .” 

The same exultant spirit breathes in a letter to his brother, Julius 
Schumann, dated July, 1832: “If I could write to you in music 
the whole world should marvel at my thoughts, which they seem to 
be even now doing, as you will see by the accompanying.* How 
courageously I am steering for my haven, and how industriously and 
contentedly I am working in ‘my true element I can hardly tell you. 
The world lies so happily before me, outer circumstances are so 
favourable, that I always pray my good genius to keep the modesty 
of the true artist alive in me. You will have read about Clara. We 
are like brother and sister . ” 

In the fulness of his gratitude he writes to his first master, 
Kuntsch, in the following -terms: ‘You can_ hardly imagine, 
honoured master and friend, how often, and with what pleasure I 


think of you. You were the first to recognize my preference and 


talent for music, and early indicated the career to which my good 
angel should, sooner or later, lead me. For the encouragement and 
instruction which you bestowed upon the boy, the youth has nothing 
to offer you in return but a further request—that you will grant him 
permission to dedicate a composition to you. I some months ago 
completed a theoretical course—as far as canons—after going through 
Marpurg by myself. Otherwise J. S. Bach’s ‘Wohltemperirte Clavier 
is ny grammar, and the best of all. I have even dissected the 
fugues in turn. The benefit is immense, and the moral training 
incalculably bracing in its effect. Bach was a man—through and 
through. Nothing is sickly or by halves with him, but as if written 
for all time. I am now commencing instrumentation and score- 
reading .. .-.” 

‘“‘] consider music as the ideal language of the world,” he writes 
to his mother. “Others look upon it as a medium with which to 
tickle the ears, some as a mathematical problem, and expound it after 
that fashion. You are quite right when you say that all human beings 
should work for their general and practical. welfare, ‘But not with 





* A very favourable critique of the Papillons in a Viennese paper. 





| 








levelling aims,’ Jadd, One only reaches the top of the ladder by 
climbing. I should not even care for all men to understand me. . .” 

“How many delightful things I have to tell you!” he writes in a 
letter dated a few weeks later. ‘The first, that we shall certainly see 
each other in another fortnight. This kept me awake the whole night, 
until at last I made up my mind to get up and write and work. (It 
is now 2 A.M.) The second, that Wieck and Clara intend to give a 
concert in Zwickau, and the third, that a movement from a symphony 
of mine will be played at it. This is the reason of, and excuse for, 
my long silence, dearest mother. I have been working uninter- 
ruptedly for the last fourteen days, and even now I am anxious and 
doubtful whether I shall have finished in time .... ” 

The performance of this symphony took place in Zwickau on the 


| 18th of November, but we do not find any record of its effect upon 
| the public, although Schumann himself, hidden away out of sight, 


formed one of the audience. On his return to Leipzig at Easter, 
1833, he writes to his mother: “ After eight weary days of search for 
new quarters, and absolutely overlooking a house in and out of which 
I have been passing for years, I have at last found in Riedel’s Garden 
two nice simple little rooms, full of moon and sunshine, with a 
delightful view of green meadows, and, in another week, I hope, 
blooming gardens. They almost seemed to have belonged to me 
before, when I took possession of them. I will never share them 
with anyone but a quiet, happy poet... .. 4 

Schumann is discreetly silent on the manner in which he spent 
his first night in this same Riedel’s Garden. He and a couple of 
fellow-students, hot in a discussion, had forgotten the flight of time. 
They did not care about returning so late (or so early, for it was in 
the small hours) to their rightful dwellings, and determined to pass 
what remained of the night together in a corner of Riedel’s Garden. 
The barred gate and sleepy gate-keeper proved no hindrance, and 
the former was surmounted without awakening the latter. ‘The de- 
baters, however, finding their fount of inspiration running dry, began 
to look about for a source from which to renew it. Someone remem- 
bered that the well-stocked cellar was accessible from the garden. No 
time was lost in forcing an entry, and, selecting a favourable sample 
of its contents, the carouse was continued until day dawned. 
Penance, in addition to the bill, was paid for these unholy wander- 
ings by poor Schumann, in the shape of an attack of low fever caused 
by exposure. 

(Zo be continued. ) 





Reviews, 


VOCAL, 


Some time ago, when an industrious musica! statistician attempted 
an estimate of the number of songs in existence containing allusions 
to “bells,” his labours, it is said, were rewarded by the accumulation 
of we are afraid to say how many examples of this peculiarity. A 
cursory glance, however, at recent vocal publications certainly seems 
to favour the supposition that “dreams” just now are running 
“bells” very close. “I do but dream,” by Luigi Caracciolo 
(Ricordi), though not strikingly original, is written in a pensive vein 
well in keeping with the words, and is throughout flowing and 
vocal. ‘Come to me in my dreams” and “ For Thee,” two short 
songs by Louisa H. Grant, published together (John Purdie, Edin- 
burgh), deserve special mention. Both show refined musical feeling, 
and the composer has exercised discretion in her choice of words, 
the first being by Matthew Arnold, and the second a well-executed 
translation, by Mr. C. Chavannes, of verses by Victor Hugo. 

From E. Ascherberg & Co. we receive “Play to me,” a melodious 
song by L. Denza, and “ Poor wounded heart,” an appropriately 
plaintive rendering by the same composer of Thomas Moore’s words, 
which will find favour with those drawing-room singers who delight 
in songs of the heart-broken sort. ‘‘ Love’s proving,” by F.. Lohr 
(same publishers), on the other hand, is graceful and catching, and 
likely to obtain popularity by reason of its agreeable spontaneity. 
“The budding of the rose,” cavatina by Langton Williams (Edwin 
Ashdown), is-also a bright, melodious song, and, with the exception 
of the opening phrase, which nearly lands*the singer in a familiar 


| American tune, somewhat above the average as regards originality, 
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“ Lost Love,” by Samuel Ching (same publisher) is a song of more 
conventional type. 

From Messrs. Novello, Ewer, & Co. we receive “O my God, in 
Thee do I trust,” anthem by A, J. Phillips, modern in style, musi- 
cianly and effective. 

INSTRUMENTAL. 

We receive from Mr. Edwin Ashdown “Sabot Dance,” by Edwin 
M. Lott, a moderately easy pianoforte piece which will prove effective 
when played with due regard to its special character. Georges 
Pfeiffer’s “ Twenty-five Progressive Studies,” Book I. (same publisher), 
adequately fulfil various technical purposes. When the student pro- 
ceeds toClementi’s “‘ Gradus,” to which these exercises are preparatory, 
he may be urged tv adopt none but Tausig’s edition of the work, 
and to compare the broader and bolder school of fingering therein 
exemplified. ‘ Aline” and “Galatea,” two tuneful waltzes by Jessie 
Miller, should have good chance of popularity. With regard to the 
last-named, shall we be considered over-critical of a piece of this 
class if we point out that the first number in D minor is immediately 
followed by a No. 2 in G major without even an alleviative modula- 
tion to break the shock ? 

No. 1 of ‘Six Movements from the Works of Modern Composers,” 
arranged for the organ by W. J. Westbrook (Edwin Ashdown), consists 
of a melodious lullaby by G. A. Macfarren. No. 1 of “Six Popular 
Pieces” for pianoforte and violin, contains “ Parfait Amour,” an air 
by E. L. Hime, arranged by Orlando J. Stimpson, which will be 
found easy and effective. 

Messrs. Purcell & Co., a new firm established in Oxford Street, 
have issued as: their Opus 1 a “Sketch for the Pianoforte,” by Mr. 
Edwin Bending, which, apart from being pretty in itself, is very 
prettily got up. Its title is “ Frolichkeit,” and the music is accord- 
ingly of a placidly joyous and agreeable character. Some old dance- 
form seems to have been in the composer’s mind, and the piece 
might without much stretch of imagination be looked upon as a 
passepied, or something similar. The first part is in A major ; it is 
followed by a kind of trio in D major, with an occasional reference 
to B minor, after which the first part is repeated in due course. 
Without being difficult it is well written for the piano, and may be 
recommended to players of cultivated taste and moderate skill. 








Occasional Hotes. 


A fruit-seller at Poplar, who was in the habit of attracting 
customers by beating a drum and blowing upon pipes, was 
fined forty shillings by the magistrate, who was good 
enough to explain to him that every time he “used a noisy 
instrument for the purpose of hawking or selling,” he would 
render himself liable to a similar fine. The unfortunate 
salesman based his defence upon the proceedings of the 
Salvation Army, but he might have taken his precedent from 
a much more exalted sphere of society. The singers of 
royalty songs, whether of their own or of other people’s com- 
position, the players of Hee Haw waltzes— what do they do but 
“use a noisy instrument for the purpose of hawking and selling” 
an article the relative value of which, as compared with 
“monkey-nuts,” has not as yet been settled by Statute or 
Common Law. 





The library of the Paris Conservatoire, through means of 
M. Weckerlin, the well-known antiquarian, has been fortunate 
enough to acquire the autograph of a few pages of the diary 
commenced by Wagner during his first sojourn in Paris. 
Some of these short notes are of singularly pathetic interest, 
revealing as they do the desperate condition to which the 
affairs of the German musician had sunk, and the undaunt- 
able courage with which he faced that condition, chiefly 
intent upon hiding the worst from his wife. 


“A German workman called to-day,” he writes under date 
Paris, June 23, 1840. “I told him to come back to breakfast, 
and Minna (his first wife) reminded me on that occasion that | 





she was going to send for some bread with the last money we 
had. Poor thing! you are right: our case is desperate, for when 
I consider our situation, I can foresee nothing but the most over- 
whelming misery ; an improvement can only depend on a series 
of lucky circumstances, and amongst these are to be counted 
those people upon whom I build my hopes, and who, to serve 
no end of their own, are to do something for me. This sole 
hope would humiliate me were I convinced that | relied upon 
good-natured almsgiving alone ; happily, I am forced to con- 
fess that men like Meyerbeer and Laube would make no effort 
unless they thought I merited it. In spite of this, any weak- 
ness, caprice, or chance may influence these persons and 
withdraw them from my cause. This thought is terrible, and 
the doubt, or rather the non-confirmation of their goodwill, is 
so painful as to make me heart-sick.” 


A week afterwards the prospects have not brightened :— 
“What will happen next month? I cannot tell; if hitherto 
my anxiety has been great, before long it will turn to despair. 
I have, however, some hope now of earning something by 
writing for the Gazette Musicale, and I shall also- send some 
articles to Lewald, at Stuttgart, for Europa, to see if I can 
make anything by them. Still, even looking at things in the 
best light, the evil which looms so formidably cannot fail to 
harass me. I have no more than 25 francs. With that I 
have to pay, first, a bill of 150 francs, and on the 15th my 
quarter’s rent. Every source has run dry, and I still hide 
from my wife the actual state of things.” 





At last, on the day after, Wagner takes the plunge. He 
writes : “ To-day I explained to my wife, on our walk, all our 
money affairs. I pity her from the bottom of my heart. It 
strikes a sad chord. I will set to work.” A few months later, 
prospects having brightened a little, Wagner is in the humour 
of addressing a charming little poem to his wife, calling her 
“his wealth and all his goods combined.” The last stanza 
of this poem has somewhat puzzled the excellent Weckerlin,and 
he therefore prints the original German to the following effect :— 

“ Ich wiinsche jedem gleiches Gliick, 
Ich gab’ es selbst nicht weiter, 


Doch denke ich zehn Jahr zurtick, 
So macht’ ich’s doch gescheiter.” 


In reality the meaning is simple encugh. Wagner, at that 
time on intimate terms with Heine, has here attempted one 
of those humorous final turns of which the great poet was so 
fond. This is what he says :—“I wish to every one the same 
luck (viz., an excellent and virtuous wife), and would not part 
with it for anything. Still, if I could put myself ten years 
back 1 should act more wisely,” in other words, I should 
follow Mr. Punch’s advice of “ Don’t,” and remain single. 


The Gemeinde Heiligenstadt in Vienna announce their- 
intention that the small collection of Beethoven relics which 
they are gathering together shall gradually extend in import- 
ance, and hereafter result in a Beethoven Museum. They 
invite all fortunate possessors of Beethoven manuscripts, 
autographs, sketches, portraits, or what not, to send such 
relics after March 1 to the Gemeindhaus zu Heiligenstadt 
for exhibition. The collection will be open to the public on 
March 26. Each exhibit must be carefully labelled with the 
name of the owner and a short explanation of the article. 
Each exhibitor must also provide on a separate sheet, in his 
own handwriting, a duplicate description, &c., to be compared 
with the writing on the exhibit, or otherwise the committee 
will not venture to return the article. Possessors of valuable 
MSS.. &c., will no doubt give these precautions their careful 
study, especially to that part which relates to the return of 
their treasures, 
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ONDAY POPULAR CONCERTS, ST. JAMES’S HALL.— 
MONDAY EVENING, Feb. 28, 1887. Programme: Ottet in E_flat, 
Op. 20 (Mendelssohn), for four violins, two violas, and two violoncellos ; Allegro 
de Concert, Op. 46 (Chopin), for pianoforte alone ; Gartenlied and Am Spring- 
brunnen (Schumann), for violin, with pianoforte accompaniment; Quintet in 
C minor, Op. 53 (Spohr), for pianoforte, two violins, viola, and violoncello. 
Executants: MM. Joachim, L. Ries, Burnett, Wiener, Hollander, A. Gibson, 
Howell, Piatti, and Max Pauer. Vocalist, Miss Hope Glenn. Accompanist, 
Miss Bessie Waugh. Commence at eight.—Stalls, 7s, 6d,; balcony, 35. 3 
admission, 1s. Programmes and tickets at Chappell & Co.’s, 50, New Bond 
Street ; and at Austin’s, Piccadilly. 


ORE EREt POPULAR CONCERTS, ST. JAMES’S HALL.— 

THIS. (Saturday) AFTERNOON, Feb. 26, 1887. Programme: Quartet 
in C'major, Op. 59, No. 3 (Beethoven)—dedicated to Count Rasoumowski—for 
two violins, viola, and violoncello; Sonata in A major, Op. 120 (Schubert), 
for pianoforte alone; Romance in A minor, Op. 42 (Max Bruch), for violin, 
pianoforte accompaniment ; Serenade Trio in D major, Op. 8 (Beethoven), for 
violin. viola, and violoncello. Executants : Miss Agnes Zimmermann, MM. 
Joachim, L. Ries, Hollander, and Piatti. Vocalist, Mr. Orlando Harley. 
Accompanist, Mr.; Shakespeare. Commence at three.—Stalls, 7s. 6d. ; bal- 
cony, 3s.; admission, Is. Programmes and tickets at Chappell and Co.’s, 
50, New Bond Street ; and at Austin’s, Piccadilly. 


HE LONDON SYMPHONY CONCERTS. — 
Conductor, Mr. HENSCHEL. 

FOURTEENTH CONCERT (and last but two}, ST. JAMES’S HALL, 

WEDNESDAY EVENING NEXT, March 2, at 8.30. Vocalist, Miss Emily 

Winant ; solo violoncello, Herr Julius Klengel, of the Leipzig Gewandhaus. 

Orchestra of 80 performers. Reserved seats, 7s. 6d. and 3s.; admission Is, At 

Austin’s Office, St. James’s Hall; and usual agents’. N. Vert, 6, Cork Street, W. 


R. and Mrs. HENSCHEL’s VOCAL RECITALS, PRINCES’ 

HALL, PICCADILLY.—FRIDAYS: March 4, at three; March 11, at 

8.30. Tickets—numbered stalls, 7s. 6d. ; unreserved, 3s. and Is., at the Hall and 
usual Agents’. N. Vert, 6, Cork Street, W. 


PEOPLE'S CONCERT SOCIETY. 


THIS WEEK’S CONCERTS: 


cae February 27, at ST. ANDREW’S HALL, NEWMAN 
STREET, OXFORD STREET, W., at 7 p.m.—Schumann’s Pianoforte 
Quintet, and Haydn’s String Quartet in D minor, Op. 76, No. 1. 
ARTISTS. 
Mr. W. SUTTON. 
Mr. E. J. O'BRIEN, 
Mr. W. DONKIN. 
M. ALBERT. 
Mrs. MACARTNEY. 
VocALIsTs.—Mrs. HENRY HARRISON, Miss S. C. HARRISON, 
Mr. LAWRENCE, and Mr. POWNALL. 
Admission Free. Collection to defray expenses. 
peering February 27, at “EXHIBITION BUILDING,” St. 
JUDE’S SCHOOLS, COMMERCIAL STREET, WHITECHAPEL, E., 


at 8 p.m.—Mendelssohn’s Pianoforte Trio in C minor, and Beethoven’s Sonata, 
‘* Kreutzer.” 














ARTISTS, 


Mdlle. ADELINA DINELLI. 
Mr. CHARLES OULD. 
Miss CARMICHAEL. 


VocaLisTs, —Mme. CARRIE BLACKWELL and Mr. FRANK CONNERY. 
Admission Free, Collection to defray expenses. 


()UR EMPRESS QUEEN. In G for baritone, and B for tenor. 











ENRY RUSSELL’S New Song, OUR EMPRESS QUEEN. 


Words by CLEMENT SCOTT. 


(Ye EMPRESS QUEEN. New Song, composed by HENRY 

RussELL. Words by CLEMENT ScoTT,—A marvellously striking melody, 
worthy of Henry Russell’s former compositions, ‘‘ Cheer, boys, cheer,” ‘‘ The 
Ivy Green,” ‘* The Old Arm Chair,” ‘‘ Woodman spare that tree,” and hundreds 
of other songs that have reached the hearts of the English-speaking world. Post 
free, 24 stamps. London: WEEKES and Co, 114, Hanover Street, W. 


UBILEE YEAR.— ALBUM of TWENTY SONGS, with 
English, or alternative German, French, or Italian Text. Dedicated by 
gracious permission to Her Majesty THE QUEEN, and composed by SIR 
HERBERT OAKELEY, LL.D., Mus, Doc., D.C.L. Published January 1, 
1887, by NoveELLo, Ewrr & Co. 4to demy, 6s.; bound in cloth, 7s, 6d. 
Also Chorale, ‘‘ VICTORIA,” from the Composer, Edinburgh, 2s. per dozen. 


ANDON RONALD’S New Song, “I LOVE THEE.”— 

A charming melody, destined to become one of the most popular songs of 

the day. Price 4s. (post free, 24 stamps). Published by WEEKES and Co., 
Hanover Street, W. 














RURY LANE—Avcustus Harris, Lessee and 

EVERY DAY, begins at 1.25, finishes at 5,15, doors open at 12.45, ordi- 

nary doors at 1.15, and EVERY EVENING, begins at 7.25, finishes at 11.15, 
doors ofen at 6.45, ordinary doors at 7.15, THE FORTY THIEVES. 


‘THE FORTY THIEVES, at: DRURY LANE.—In conse- 

quence of the “ Forty Thieves” being equal to three pantomimes rolled 
into one it has been found nec to shorten certain of the less important 
scenes, notwithstanding their excellence, so that the performance may be over in 
good time. The effect of this, however, has only been to give full scope to its 
brightest and funniest features. 


4 pe FORTY THIEVES, at DRURY LANE.—The Daily 

Telegraph says: ‘*‘Mr. Augustus Harris can proudly boast that he has: 
produced the most sumptuous, and certainly the largest, pantomime in the varied 
history of those entertainments at the national theatre. Things that are tawdry 
and theatrical are never for one moment in evidence. Brocades of the most’ 
delicate tints and most exquisite material ; satins, silks, plushes, velvets, all from 
the finest looms, and embroidered with the patience of a Penelope—all these are 
massed together with a skill and a lavish bounty which are worthy of all praise.” 


RURY LANE.—THE FORTY THIEVES, is pronounced 
the finest spectacle ever seen—played by the best and funniest company 
ever gathered together.—TWICE DAILY, at DRURY LANE. 


RURY LANE.—THE FORTY THIEVES.—By the improved 
rapid system of issuing tickets at this box-office, vouchers for each seat 
being specially printed’ for each performance, the public are spared all unnecessary 
delay. Seats can be frequently booked at the box-office of the theatre (open daily 
from ten to five) when not obtainable elsewhere. 


eerie HIPPODROME AT OLYMPIA.— 
ADDISON ROAD STATION, KENSINGTON. 


A tisha the most accessible place in London, by Rail or 
Road. 


[0-DAY.—CHANGE OF PROGRAMME.—Several new and 
exciting acts—the Race of Wild Indians after a European Lady ; the 
Junior Derby Hurdle Race, by horses without riders; the Spanish 
Bull Fight ; and the ; 
IANT CAGE OF EIGHT LIONS, who are put through their - 
Wonderful and Exciting Performances by Mr. See , the most 
courageous Lion-tamer the World has known. _ 
_— FEW DAYS of the Great Sporting Pantomine, “The 
Stag Hunt,” in which is introduced the 


pAeratow, MECHANICALICOMAN DOLL. 
Bee SEATS IN ADVANCE.—No Booking Fees. 

















pa absolutely UNANIMOUS that the Paris Hippodrome 
is the greatest show of modern times, and well worth a special visit 
to London from the most distant part of the kingdom. The railway 
companies are running special and extra trains direct to the doors of 
Olympia. 
‘PRE STABLES, filled with 300 Horses, Ponies, Dogs, Elephants, 
&c., and the Armoury and Harness Room, may be visited during 
the interval by holders of box and stall tickets. 


O-DAY, 2.30; TO-NIGHT, 8.0.—Private Boxes, £2 2s. and 
£1 ts.3 Stalls or First Promenade, 5s. ; Grand Circle or Second 
Promenade, 2s. 6d.; Amphitheatre, 1s. Children under twelve 
to Stalls, 2s. 6d.; Grand Circle, 1s, 6d. Tickets at the Box 
Office (Mr. H. L, Boss), 10 to 5, and at the principal agents, 


RROMENADE, 5s.—The Fashionable Rendezvous for Afternoon 
Tea at Olympia. 


WILLIS'S ROOMS, KING STREET, ST. JAMES. 
VACANT DATES 


FOR 

Banquets, Balls, Public etings, Concerts, &c. 
Are now being booked. 

The proprietors of Willis's Rooms have succeeded in making such arrangements 

as to ensure the return of the old and valued prestige these rooms so long enjoyed. 


Special attention given to each department. 
E. DAWKINS, Manager. 














NoTIcE TO ADVERTISERS.—Advertisements should be sent not later 
than 5 oclock on Wednesdays, to the Office, at Messrs. 
A. S. Mattetr & Co.’s, 68 & 70, Wardour Street, London, W. 
Telephone No. 3849. Telegraphic address : “ASMAL,” London, 


Notice To Susscripers.— Zhe Subscription to THE MusicaL Wortp 





is now reduced to 175. 6d. per annum (payable in advame). 
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“The Musical World” Prize Competition. 





AFTER a careful examination of the numerous manuscripts 
sent in, Dr, Bridge, Organist of Westminster Abbey, and Mr. 
W. S. Hoyte, Organist and Master of the Choir at All Saints’, 
Margaret Street, have unanimously decided to award the Prize 
of Five Guineas offered by the proprietors of The Musical 
World for the best Organ Postlude, to Mr. F. WHATMOOR, 
of Hemel Hempsted, Herts, and a cheque for that amount 
has accordingly been forwarded to the victor. Unsuccessful 
competitors are requested to send stamped and addressed 
envelopes for the return of their manuscripts. 


The Musical orld. 


LONDON, SATURDAY, FEBRUARY 26, 1887. 














THE CRYSTAL PALACE. 


THE condition of the Crystal Palace, which is unfortunately 
not as prosperous as the friends of that popular, one might 
almost say national, institution might desire, cannot be 
passed over in silence by a musical paper. The interest 
taken in the glass-house at Sydenham by all sorts and con- 
ditions of men is sufficiently proved by the numerously and 
influentially attended meeting held on Saturday, and by the 
amount of correspondence to which Zhe Times has opened its 
columns. As usual in such cases, there are almost as many 
cotinsels as there are counsellors. One gentleman thinks that 
the price of season and single tickets should be lowered ; 


. another suggests that the rapacious debenture-holders should 


be mulcted of part of their dividends ; a third surmises that 
an enterprising contractor might be found to take over the 
whole concern and run it at his own risk for seven years ; 
and a fourth seems to think that all would be well if an 
Italian dictionary and a foreign Bradshaw were added to the 
library. It would almost be a miracle if the Queen’s Jubilee 
had not been mentioned in sucha connection. “ Surely some 
Jubilee offering might make a Royal Crystal Palace,” writes 
the Laureate in a letter addressed to Sir George Grove, and 
communicated by that gentleman to the meeting already 
referred to. Whether many or any of these suggestions 
would be found practicable, and of much use if 
put in practice, is more than we care to enquire. For 
lovers of music there is only one supreme considera- 
tion : the Saturday Concerts should be __ preserved 
in the same form in which they have hitherto existed. 
Any attempt at making these excellent entertainments 
more popular—a word too frequently. used as a synonym 
for vulgar—should be strenuously resisted, both on artistic 
and on practical. grounds. It is this excellent institu- 
tion which, in our opinion, constitutes the chief claim of the 
Palace to national support. It should always be remembered 
that, thanks to Mr. Manns and his friend and philosopher, 
Sir George Grove, these concerts were a shining light in the 








land long before Richter, and Henschel, and-many others, were 
thought of. It is indeed from this centre that the taste for 
high-class orchestral music has spread over London and over 
England generally. That of late the attractiveness of the 
Saturday Concerts has somewhat declined, that the audiences 
have grown smaller, unless some exceptional event was going 
forward, is unfortunately too true. But the conductor 
can in no sense be held responsible for a circumstance which 
to a great extent is explained by causes altogether beyond 
his control. 

The question is, whether some of these causes at 
least might not be removed, and we are inclined to answer 
that question in the affirmative. The programmes of the 
Saturday concerts might, in the first instance, be made 
more varied and more comprehensive by the develop- 
ment of the chorus, hitherto too much neglected at 
Sydenham. Some creditable advance has been made 
in this respect of late years, but that not sufficient has 
been done in that direction is proved, for example, by the 
fact that, on a recent occasion, a London choir was brought 
into requisition to perform some of the Leeds novelties. 
This is a /estimonium paupertatis which the Sydenham autho- 
rities should not allow to attach to their institution. There 
ought to be plenty of local material in the south-eastern 
suburbs to recruit a body of singers quite equal to any in 
London, and regular performances of oratorios and cantatas 
would add to the Saturday Concerts the aforesaid element of 
popularity without in the least lowering their tone. 

Another remedy, which should be applied without delay, 
has reference to a very different matter. The train service to 
the Crystal Palace is simply an abomination. The distance 
of less than seven miles which separates the Palace from 
Victoria takes something like three quarters of an hour by 
ordinary trains, and generally more by those called “‘ express” 
with a grim touch of humour. A hansom cab, to say nothing 
of a private carriage, performs the journey as quickly, and it 
is not every amateur who would submit to this waste of time 
and temper in order to hear one of Beethoven’s or Schubert’s 
symphonies, however admirably performed. Let the Directors 
take our humble advice in these two important respects ; let 
them provide a good chorus, and accomplish the more difficult 
task of teaching common sense to railway directors. We 
have no doubt that the increase of the sale of season tickets 
will amply and incontinently repay their labour. 





— 





AN APPEAL. 


An appeal is made for kindly aid on behalf of Mr. H. V. Lewis, 
a pianist and organist well known in Liverpool and London. Owing 
to long-continued illness and suffering, he has not only lost all his 
professional engagements, but has also exhausted all his slender 
means. The case is urgent. Reference is permitted to Mr. W. H. 
Cummings. Donations may be sent to Mr. Mallett, at the office of 
this paper, 68-70, Wardour Street. 





DONATIONS ALREADY RECEIVED, 


mos 
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** Sympathy ” 
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Correspondence. 


A CURIOUS RESEMBLANCE. 
TO THE EDITOR OF “THE MUSICAL WORLD.” 


Sir,—As you have opened your columns on more than one 
occasion to the discussion of the literary aspects of music, I trust you 
will find space for the accompanying specimen of the song-writer’s 
skill. It is the custom, as many of your readers are aware, for 
musical publishers to print the words, and often the opening bars of | 
a number of their most recent publications on the second and last | 
pages of their sheet music. I have before me a song published by 
E. Ascherberg & Co., on the inner page of which there is such a list. 
From these “new songs of intrinsic merit” as they are styled, there 
is one entitled “‘The Poet’s Song,” words by Arthur Chapman, the 
text of which I herewith transcribe, side by side with another “ Poet’s. 
Song,” of which, to borrow the elegant phrase of the musical critic, it 
is strongly ‘‘ reminiscent ” :— 





THE POET'S SONG (TeEnnysos). THE POET'S SONG (ArtHuR CHAPMAN). 


The rain had fallen, the Poet arose, 
He pass’d by the town and out of the street, 





The spring was budding, a maiden arose, 
And passed through the lane and down to 


A light wind blew from the gates of the sun, the stream, : 
And waves of shadow went over the wheat, The wild flowers scattered their scents on the 
And he sat him down in a lonely place, wind 


J 
And waves of gladness came over her dream ; 
A song-bird piped from a leafy bough, 
And filled wood and lea with its roundelay, 
¢ stream sped fast on its course with a song, | 
But her heart sang blither than they : 
| For the tale that it told was the story of old, 
Aad never a sweeter lay, 
For it sang of love that fadeth not, 
| When the years have passed away. 
The night shades fell over woodland and dell, 
And each bird sought its own downy nest, 
When a well-known step broke the stillness 
of eve, 
And two loving hearts were at rest : 
For the tale he told was the story of old— 
And never a sweeter lay, 
For he sang of love that fadeth not, 
| When the years have passed away. 


And chanted a melody low and sweet, 

That made the wild swan pause in her cloud, 
And the lark drop down at his feet. 

The swallow stopt as he hunted the bee, 
The snake slipt under a spray, : 

The wild hawk stood with the down on his beak, 
And stared, with his foot on the spray, 

And the nightingale theught, “I have sung 

many songs, 

But never a one so gay, ’ 

For he sings of what the world will be 
When the years have died away.” 





} 


I think, sir, that internal evidence hardly warrants our assuming 
the longer of these two poems to be a hitherto unpublished effort of 
some member of the family of the Elizabethan poet Chapman. The 
occasional ruggedness of the metre is no obstacle to such an 
assumption, but the sickly suavity of the sentiment is to my mind 
wholly irreconcilable with the daring spirit of that epoch. Must we 
then suppose that Tennyson, without a word of acknowledgment, 
appropriated the title and metre and a good deal of the matter of the 

m of a less favoured contemporary? Or can there be a third 
solution of this problem ?—I am, Sir, yours truly, 

C. L. G. 


A VERY YOUNG COMPOSER. 
TO THE EDITOR OF “THE MUSICAL WORLD.” 

S1r,—In thanking you for your flattering notice of my songs, will 
you permit me to correct a slight error made with regard to my age. 
I was eight years old when I wrote “The Future,” but am now 
thirteen.—I am, Sir, yours faithfully, 


Feb. 20, 1887. LANDON RONALD. 








Concerts. 


POPULAR CONCERTS. 


A numerous audience was drawn to last Saturday’s Popular concert, 
partly no doubt by Mozart’s evergreen Quintet in A, which includes a | 
prominent part for the composer’s favourite instrument, the clarionet. | 
This was played by the veteran Mr. Lazarus, assisted by MM Straus, 
Ries, Hollander, and Piatti, with the taste and purity of intonation 
which have won cordial recognition for the same performance on many | 
previous occasions. Miss Fanny Davies rather unwisely chose | 
Schumann’s Pianoforte Sonata in G minor, Op. 22, for her solo, after 
the sensation produced by Herr Schonberger, especially in the adagio, 
in the same piece a few weeks ago. For, notwithstanding her very | 
satisfactory fechnique, considerably more fire and vigorous accentu- | 





ation are required to realise the spirit and beauties of this essentially 
masculine composition. As an illustration of the advance made in 
the appreciation of Schumann’s music, it may be mentioned that no 
less than sixteen seasons of these concerts were allowed to pass before 
the introduction of this now favourite work. Miss Davies was more 
in her element in Beethoven’s Trio in G, Op. 1, played in conjunc- 
tion with MM. Straus and Piatti. The work, however, may almost 
be considered out of date at these concerts. Herr Straus played 
a difficult but not very effective Saltarello in A, Op. 55, by Molique, 
in such a manner as to result, by way of an encore, in the even more 
successful performance of another solo piece, this artist’s admirable 
staccato deserving special notice. Mr. and Mrs. Henschel sang a 
pleasing duet from Boieldieu’s “Le Nouveau Seigneur du Village,” in 
which the first-named vocalist rather too literally realized the initial 
line of his part, “Je vais rester 4 cette place,” by occupying the 
piano at the same time as accompanist, to the glaring detriment of 
the dual expression required for the proper effect of that dramatic 
duet. The same objection refers toa most charming Gondoliera, 
Op. 38a, composed by the accomplished musician, and delicately 
rendered by the artistic couple. 

Last Monday’s concert was a gala performance, as far as the 
brilliancy of the audience was concerned, which gathered to welcome 
Herr Joachim’s ventrée. If it is added that the great virtuoso 
returned with undiminished powers to what may almost be termed a 
circle of friends, the reaping of fresh laurels in addition to those 
lately won at Paris was a foregone conclusion, and further encomium 
appears unnecessary. The opening piece was the original but fre 
quently eccentric Sextet in A, Op. 48, by the Bohemian composer, 
A. Dvorak, who next to Brahms, the veteran W. Taubert, and the 
famous Berlin critic, L. Ehlert, is mainly indebted to Joachim for 
his present extended fame. The applause which followed must 
partly be referred to the hero of the evening, associated with MM. 
Ries, Straus, Gibson, Piatti, and Howell in the performance of this 
difficult work. The selection of Schumann’s Fantasia in A minor, 
Op. 131, as the first-named artist’s solo on this and many previous 
occasions, can only be accounted for on the grounds of personal 
feeling towards the great composer, whose last published letter was 
addressed to his friend Joachim, to whom the Fantasia is dedicated. 
As one of Schumann’s latest works, and crowded with difficulties of 
an ungrateful kind, it is sadly marred by that exhaustion of musical 
invention which was soon after to arrive at a melancholy conclusion. 
That the performance of the work, divested moreover of the original 
accompaniment, did all that executive skill can accomplish, goes without 
saying. Beethoven’s melodious, though not very representative Quartet 
in G, Op. 18, No. 2, played with requisite grace and refinement 
by the same leader with MM. Ries, Straus, and Piatti, completed the 
concerted music of the entertainment and afforded genuine pleasure. 
Schubert’s beautiful but well-worn Impromptu, Op. 90, No. 1, and 
“Valses Nobles” Op. 77, although rendered in first-rate style, were 
scarcely of sufficient importance for the only performance (besides the 
accompaniment of the Fantasia) of an artist of the stamp of Miss 
Agnes Zimmerman on this occasion. Mr. Shakespeare, who sang 
“When the orb of day” from Zuryanthe, accompanied by Signor 
Romili, would have done better by omitting a more than questionable 
“improvement” on Weber’s beautiful Romance. Three pretty songs 
by the above-named Bohemian composer, deeply tinged with the 
couleur localeof his nationality, on the other hand, were effectively given 
by the same vocalist, who in this instance performed, like Mr. 
Henschel, his own accompaniment, which seems to indicate that 
accompanists adequately in sympathy with the poetry of such music 
are scarce. 


MR. WALTER BACHE’S PIANOFORTE RECITAL. 


Mr. Walter Bache gave his annual concert, which this year took’ 
the form of a pianoforte recital, at St. James’s Hall, on Monday 
afternoon. That he should have dispensed with the costly luxury of 
an orchestra was in itself not to be wondered at. In its absence he 
would however have done well to do without “ Mazeppa” as arranged 
for two pianofortes, which, although played to perfection by that 
excellent pianist, Fritz Hartvigson, and himself, was to the original 
what a crayon drawing is to a gorgeously coloured picture. The 
same master’s “ Fantasia quasi sonate aprés une lecture de Dante,” 
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and four “Etudes d’exécution transcendante,” on the other hand, 
were the right thing in the right place on the present occasion, and 
they were admirably executed, notwithstanding their transcendant 
difficulty, as implied by the title of the latter. That Mr. Bache 
knows how to seize and interpret the spirit of other great composers 
was demonstrated, as in many previous instances, by his rendering of 
a Prelude and Fugue by J. S. Bach, Beethoven’s Fifteen Variations 
with Fugue, Op. 35, and Mendelssohn’s early Capriccio, Op. 5, which, 
after much highly seasoned music, by a curious artistic whim, 
concluded an interesting concert. 


WESTMINSTER ORCHESTRAL SOCIETY. 


It would have been a matter of no small surprise and satisfaction 
to musicians some years ago could they have witnessed a performance, 


for the most part by amateurs, such as was given by the members of | 


the Westminster Orchestral Society, at the Town Hall, on Wednesday. 
The item of special interest in the programme was a Violoncello 
Concerto in D major by Sir Arthur Sullivan, written when the com- 
poser had yet a name to make, and which has not been publicly 
played since its initial performance by Signor Piatti, at the Crystal 
Palace, in 1866. Although an early example of the popular com- 
poser’s work, it contains, more especially in the amdante, passages of 
that expressive melodiousness, which is so prominent and taking a 
feature in his music. The final movement is a species of mofo per- 
petuo, and is perhaps the least interesting portion, being too long in 
comparison with the first movement, which however lacks develop- 
ment. Ample justice was done to the solo passages by Mr. J. 
Edward Hambleton. We have already had occasion to refer to the 
excellent work done by the band, under the direction of Mr. Charles 
Stewart Macpherson, the society’s conductor. On the evening in 
question, the orchestra set themselves an arduous task in rendering 
Beethoven’s Symphony, No. 2, and Sullivan’s Overture di Ballo and 
Dance Music from Henry VIII, which was performed in a credit- 
able manner to all concerned. The remaining items were violin 
solos cleverly played by a young violinist, Master G. Walenn, and 
songs effectively sung by Mr. T. J. Grylls and Miss Blanche Murray. 


THE HANDEL SOCIETY. 


This society, which consists almost exclusively of amateurs, both 
in its choral and orchestral departments, gave Handel’s /Jephtha 
at an East End “Popular Concert” at the Assembly Hall, Mile 
End Road. The performance testified to commendable progress 
under the Jaton of its painstaking conductor, Mr. Docker, who knows 
his Handel comme sa poche. This improvement is more particu- 
larly noticeable in the strings, chiefly composed of the fair sex, 
whose conscientiousness is well known, and whose earnestness of 
purpose is well defined by the French proverb Ce gue femme veut, 
Dieu Je veut, which received a praiseworthy exemplification on the 
present occasion. The soli were undertaken by the Misses Griffiths, 
Paget, and Marion Fenna, and Messrs. John Probert and W. H. Wing, 
among whom Miss Fenna and Mr. Probert earned special distinction. 
A word of praise is also due to the audience, which filled the elegant 
hall, said to hold nearly 4,000 people, and which, listening to Handel’s 
music with reverent silence broken only by tokens of genuine satis- 
faction after each piece, remained seated to the last bar of a long 
performance, setting thereby an example worthy of imitation at more 
aristocratic concerts. 


CRYSTAL PALACE CONCERT. 


The Crystal Palace Concert-room was well filled last Saturday, 
and Mr. August Manns was warmly greeted on his return to his task 
amongst the performers and the audience who know and appreciate 
him so thoroughly. Beethoven’s Eighth Symphony in F is, for 
some reason or another not easy to guess at, less frequently played in 
England than any other of his last five symphonies. Yet it yields to 
none other in intrinsic beauty, of which Berlioz is an eloquent witness, 
but is perhaps considered slighter and less serious, because the slow 
movement reveals more gracefulness than depth. The fire and 
passion that carries along the stream of melody—especially in the 
last movement—were well maintained by the Sydenham band on 
Saturday. This excellent body of musicians had a severe and 
arduous task in the rendering of Steinbach’s transcription of excerpts 
from Parsifal, in which, it need not be said, the general effect was 


So eae ema renee OR Ree ee 





good, the technical difficulties being overcome with ease. Mr. Hat- 
tersley’s Concert-overture, produced at Leeds, was well received last 
Saturday, and the late Charles Horsley’s air, ‘‘ Lord in youth’s eager- 
ness,” was carefully sung by Mr. Sims Reeves. Madame Falk-Mehlig 
made a good impression in the pianoforte part of Chopin’s E minor 
Concerto. 


MR. HENSCHEL’S VOCAL RECITAL, 


Mr. and Mrs. Henschel’s second vocal recital took place on 
Friday, the 18th. Reasons of space compel us to speak of this 


| interesting concert in connection with the next recital, announced 


for March 4. A notice of the London Symphony Concert of 
Thursday must’be held over till next week. 





MR. CARL ARMBRUSTER’S LECTURES. 


The last of Mr. Carl Armbruster’s lectures at the Royal Institu- 
tion was delivered on Saturday. The subject of the series, “‘ Modern 
Composers of Classical Song,” has been dealt with in five lectures, 
and to the great song composers, Liszt, Franz, and Brahms, the 
first three afternoons were dedicated respectively. At the fourth 
lecture Rubinstein, Raff, and Grieg each received a share of Mr. 
Armbruster’s critical yet sympathetic attention, and on Saturday this 
group of modern song writers was completed by the figures of Jensen, 
Lassen, Holstein, Berlioz, and Wagner. Of the lives of these geniuses 
of the lyric art Mr. Armbruster gave a concise account, not neglecting 
to throw an additional light upon the individuality of each subject 
by an occasional characteristic anecdote. In recalling the histories 
of these composers, we cannot but be struck in many cases with the 
recurrence of the struggles for the life of art in opposition to parental 
foresight, sometimes leading to a period of intense misery through 
which those who were faithful to their high ideals passed with their 
strength renewed and chastened ; and how also in many cases, a great 
musician, Liszt, interposed like a fairy godfather, with his generous 
instinct and keen-sighted judgment, to encourage the aspirant and 
lift him into a region of greater moral or material well-being. The 
lectures were interspersed with selections from the songs of the 
composers under notice. No less than fifty-six songs were sung in 
the course of the series by Miss Pauline Cramer and Mr. Herbert 
Thorndike, to Mr. Armbruster’s accompaniment, thus co-operating 
in the most eloquent way'to the full understanding of the merits of 
each 3song-writer. 








THE SECOND PERFORMANCE OF VERDI’S “OTELLO.’, 


MILAN, Feb. 14. 

The second representation of Ofello had to be deferred to Sunday 
the 13th, on account of the tenor Tamagno’s illness, which\increased, 
and kept the artist in bed for six consecutive days. On Sunday 
morning, however, he wished to meet the general desire, especially of 
the many people who had hurried to Milan, and in consideration also 
of the position of the management of La Scala, decided to leave his 
bed, although still very weak and suffering. I personally pressed and 
entreated Tamagno earnestly to take courage ; and was able to inspire 
him with such confidence that he promised me he would sing, with 
such means and in such fashion as his condition, moral and physical, 
permitted. I told him it would be a triumph for himself, and a fresh 
success for the opera. I was not deceived. The hour of the second 
representation arrived, and the incidents and phenomena of the first 
were all repeated—the enormous crowd, the universal excitement, 
the pressure at the doors of the theatre, the splendour of the audience, 
the expectant attitude of the public, both the old and the new hearers, 
I have not sufficient words to describe the success of this second 
performance of Verdi’s marvellous work. The great master (still in 
Milan, thanks to the reiterated entreaties of friends, admirers, authori- 
ties, and above all of his wife) must have been deeply moved. 

This time the audience (and what an audience !), in accordance 
with the advice of the journals, and especially of the Corriere della 
Sera, abstained from interrupting the scenes with applause and 
demonstrations, which on the first evening had greatly disturbed 


_ the action of the drama. Applause burst forth with all the greater 


| impetus at the end of each act, calling and recalling, with infinite 
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clamour, the executants, the maestro, and the poet before the 
curtain. At the end of the second act, Tamagno’s little daughter, 


Marguerite, presented Verdi, coram fopulo, with a crown of massive 
silver, the gift of Tamagno himself, on the ribbon of which was 
inscribed in gold letters, ‘‘To Giuseppe Verdi, from his Otello.” 
This incident naturally gave rise to a hurricane of applause, and the 
maestro, much moved, called up the pretty little presenter of the 
wreath to embrace and kiss her. 

Tamagno sang so as to touch all hearts, and much better than on 
the first evening as regards power, feeling, and accent. He proved 
himself a tragic actor of the greatest efficiency, recalling the figures 
of those two great Italian chiefs of tragedy, Rossi and Salvini. 

Maurel was, as on the first evening, wonderful in his singing, his 
scenic action, and his delicacy of interpretation. Pantaleoni (the 
Desdemona), a little wavering in voice, obtained some fine effects, 
especially in the trying last act. 
Cassio (Signor Paroli), were very good. 

The opera ended, the delirium of the first evening was repeated 
to the very letter with respect to Verdi, who was not able to resist his 
emotion, and expressed it with a smile upon his lips and a shining 
light in his moistened eyes ! G. A. MANZONI. 





Wert Week's Music. 


TO-DAY (SATURDAY). 





P.M. 
Saturday Popular CONCEt......ccocccovesseessceesoesecoee St. James’s Hall 3 
NE MOMSEN oo. sosnonn gre scbcessotensee gases oeceiaeenees Crystal Palace 3 
Strolling Players’ Concert..............ccsccccsecsseeseoes St. James’s Hall 8.30 
Monpay, 28 
Monday Popular Concett. 0.05 o500senceoesesesessso pees St. James’s Hall 8 
TUESDAY, MARCH I. 
Comtesse de Brémont’s Concert............-....6-.48 ...... Steinway Hall 3 
“Choral Symphony,” and “The Sleeping Beauty”...St. James’s Hall 7.45 
Wheish Featisiall ia vie .iscitcsseseio0 iso) sctiandinctbhnisteeabisoswoud Albert Hall 8 
CORTE Y GORGE, 60 ppp asides oncien qercdciyes opicoeses Kensington Town Hall 8 
WEDNESDAY, 2. 
London Ballad Concett............+. Powbsbensecse oe cetres St. James’s Hall 3 
Home for Friendless Girls’ Concert............ 175, New Bond Street 3 
London Symphony Concert. .........6... ceeceecesceeeees St. James’s Hall 8.30 
THURSDAY, 3. 
Royal Collegeof Music Students’ Concert...West Theatre, Albert Hall 7.30 
FRIDAY, 4. 

Mr. and Mrs. Henschel’s Vocal Recital ..............0... Princes’ Hall 3 
Music Publishers’ Weekly Vist. 
SONGS. 

Afterglow... Pinsuti _.., 

Annette, with Clarinet Obbigato... C. H. Lloyd ae 

Children at play - M. Watson .. Cocks 

Hail Victoria ! Fichtelberger Scharlach 

In the ning Cotsford Dick Cocks 

Lazily ia; 4 ons! HRS oon ida 

M me uide - John Acton.., Md 

old Spinet, The iE Bach ,... woe 

Propriety C. F. Hayward 

Summer voices Windeatt rs 
PIANOFORTE PIECES. 

Fables of il Nos. 3 to 12 M. Watson .. Cocks 

Frohlichkeit .. Edwin Bending Purcell 

Marietta ine Silvio Bruno baa Cocks 

Old London Gavotte ‘ M. La Thaugue 

Ramble over the keys, A ... M. Watson... . 

DANCE MUSIC. 
Song of Spring, Waltz Tom Dudley Swan 
HYMN. 
Say, watchman, what of the night R. Brown-Borthwick Frowde 


ia Te eee 
BARON CS TAREE INT NLR 





The other parts, notably that of: 


] 





The Theatres. 


DRURY LANE “The Forty Thieves” ose <oia 195.9 and 7.25 

ADELPHI ... “Family Jars” me * is 
“The acbone Lights me Oe 

LYCEUM ba soe > SPaam * bbs 3 

PRINCESS’S ... ww. =“ The Clockmaker'’s Hat”. iis Bs « 7.45 
“The Noble Vagabond ” sbe owt O85 

GAIETY “Dimity’s Dilemma” a ood ey ae 
“Monte Cristo” ... wa ~ < : 


“A Case for Eviction” 


ST. JAMES’s ... 
“The Hobby-Horse” (Saturday for last time) & 20 


OLYMPIC me - “The Churchwarden ” eee 15 
Preceded by * “The Two Blinds” and “ Home Rule - 
STRAND “ By Special — . sso 9120 
“Jack in The Box”. ¥ as oe 18 
GLOBE “ Barbera” .... dee eee ove isn fae 
“The Lodgers” m RE 
VAUDEVILLE... “Nearly Severed” ... ies os, Jel 
“Sophia” . a 8.30 
OPERA COMIQUE “Ned Knowles” a3 7.45 
“The Rivals” mat ves a . 8.15 
Court “ The Nettle” aes ase . 8 
“ Dandy Dick” me aa6 soe: + Sage 
ROYALTY “The Coming Clown”. 9 soe. RAS 
“ Modern Wives ae . 8.45 
COMEDY ‘ ‘“Mynheer Jan ose As 
CRITERION ... “Who Killed Cock Robin ?” ode ae CO 
“David Garrick” a wee weg 
TOOLE’S “ Hester's Mystery”... 7.30 
“The Butler” ey an 8.30 
Savoy “The Carp”... ae ads oe wast {eGO 
“ Ruddigore” - “e a rae 
AVENUE ... “Robinson Crusoe”... a ee PP Ko. 
PRINCE OF WALES’s “A Happy Day” 7.45 
“Dorothy” ... 8.30 


At the midnight - or rather early morning—banquet in aid of the 
Benevolent Branch of the Dramatic and Musical Sick Fund, held shortly 
after twelve o’clock on Tuesday night, the chairman, Mr. Charles 
Wyndham, delivered a speech so telling both as regards matter and 
manner, that the self-depreciatory tone in which he referred to his 
distinguished predecessors who had filled that office, was felt on all 
hands to be unnecessary. The association of brevity (which since the 
transfer from dinner to supper time has been made the rule) and vigour 
of expression was amply exemplified in the quality of the present chair- 
man’s appeal. It went home at every point, and under the combined 
influence of eloquence, good cheer, and the intrinsic excellence of 
the cause he advocated, it must have been hard for the convives 
to resist so trenchant an assault. Few more apposite sentences have 
been addressed to the comfortable classes —rather addicted just now 
to twirling coin between their fingers in the presence of hungry 
brethren, and then sestoring it smugly to their own pockets on the 
strength of some economic pretext—than the following: “ A higher 
humanity teaches us in rescuing a drowning man not to encumber 
our grapnels with a code of humanity. Misery should need no pass- 
port at the gates of mercy; and if there is not in the heart of the 
succoured one some gentler feeling for his kind, some elevating sense 
of gratitude, well then his poverty is all the greater.” 

Sos 


A revival, possessing in many respects the interest of a first 
production, of Mr. Sydney Grundy’s farcical comedy in three acts, 
“The Snowball,” will take place at the Globe next Monday night. 
Theatre-goers will remember that this clever piece was first performed 
at the Straid Theatre some eight years ago, since when it has from 
time to time achieved considerable success in various parts of the 
country. 

<Sa 

The story ot ae Jan, the new comic opera at the Comedy 
Theatre, is, it must be confessed, hard to follow, and one of the 
most curious things about it is that the actors on the stage all seem 
to understand it perfectly, while the audience is generally mystified. 
Mr. Harry Paulton, who appears successively as a butcher, a Spanish 
Don, and a scarecrow, is always diverting, and prevents the setting in 
of any great degree of ennui ; but he cannot always be on the 
and frequently when he is absent matters go like time Yardo pede. 
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The chorus sing very well, and the music, though not strikingly | 
original, is sound and musicianly enough, many of the numbers | 


being downright pretty. The stage management of the concluding 
tableaux, both in the first and second acts, is exceedingly good, and 
the finale to Act I. is a piece of effective part writing. A saltarello 
danced by Miss Lethbridge in the second act will prove an attraction 
for some time to come, the agility shown by the lady being 
wonderful, and the melody being very catching, with an undercurrent 
of brass instruments. 
<DD> 
The foreign element appears largely present in the dramatis persone. 
M. Marius (or Mons. Marius as he his called) works hard as General 
Bombalo, and would perhaps be even more successful if his foreign 
accent did not at times render him unintelligible, whilst Miss Camille 
D’Arville is also, on account of her nationality, compelled to wrestle 
with our language, not always victoriously. The scenes between 
these two can hardly be called English comic opera, whatever else 
they may be. Miss D’Arville has a fine voice, which she uses well, 
though perhaps introducing her chest notes higher up in the register 
than need be, and is gifted with a graceful and attractive presence 
Mons. (séc.) Van Biene, as usual, manages a capital orchestra in 
capital style, but if JZonus. Van Biene and Mons. Marius, why Jr. 
De Lange? and again, if Madame Amadi, why Miss D’Arville? and 
further, if Mynheer Jan, why not M/ynheer Van Biene? 
Soe 
A farce, “‘ Dimity’s Dilemma” by Mr. Malcolm Salaman, the son 
of the composez, has been successfully produced at the Gaiety 
Theatre. Itserves asa /ever de rideau to “ Monte Cristo,” the attrac- 
tions of which continue unabated. Several new features, including 
the assumption of the part of Mercedés by Miss Marion Hood, 
having been introduced. 
<== 
Mrs. Langtry has achieved a remarkable success in “‘Clancarty ” 
(the play shortly to be produced here by Mr. and Mrs. Kendal) at 
the Chicago Theatre. American critics are not prone to be over 
complimentary towards English artists, but on this occasion the 
notices have been most cordial, not to say gushing. The Z7ribune 
says, “ The type of high-spirited and highly-bred womanhood could 
not be more loftily conceived, and one is at a loss to imagine how it 
could receive a sweeter expression.” The Jnterocean speaks of her 
performance as “a gratifying surprise ;’ while the Chicago Daily 
News says it is “the best thing she has yet done.” American 
actresses are not as a rule remarkable for over-refinement in manner 
or gesture, and while they may be piquant, and certainly are bumptious 
enough, to please the most fastidious in that direction, the acting of 
a refined English lady is doubtless a refreshing experience on the 
other side of the Atlantic. 
<Sos 

Miss Grace Hawthorne will give two more performances of 
“ Heartsease,” viz, on March 2 and 9. On the morning of the 
16th, “ Frou-Frou” will be represented. Miss Hawthorne’s per- 
formance of the death-scene in “ Heartsease” is remarkably true to 
nature; the consumptive’s cough is exactly reproduced, and her 
appearance after a severe fit of coughing admirably indicates the 
state of one who holds out life by a mere thread. 

—~<Soe— 

Mr. George Edwardes has made over his interest in “ Dorothy ; ” 
and Mr. Fullerton’s new opera, Waldemar, will be the next pro- 
duction at the Prince of Wales’s Theatre; but while ‘“‘ Dorothy” con- 
tinues to be such a success the event will not probably occur until 
the autumn. 

<0 

Mr. Charles Glenny, the original exponent of the part of Tom 
Jones in “Sophia,” has been engaged by Mr. Henry Irving for 
twelve months. Mr. Glenny was very successful as Don John in 
“Much Ado about Nothing,” when it was produced at the Lyceum 
Theatre. 

<0 

At the matinée at the Opera Comique last Saturday, given by 
Miss Kate Vaughan, the band of the New Club, conducted by Mr. 
Charles Kiesowski, attracted general attention. Pieces by Herold, 


Hotes and Hews. 


The great pressure on our space has obliged us frequently to hold over 
interesting provincial and foreign notes and correspondence, which 
will account for the old dates attached to much that has been too 
valuable to lose altogether. Correspondents are requested to write as 
concisely as possible. 








LONDON. 


According to a telegram in the Daily News, the first performance of 
“ Ruddigore ” at New York, has not been a success. “ Towards the end of 
the first act the interest of the audience began to flag, though there was 
considerable applause at the close of that act ; still the enthusiasm was 
visibly perfunctory. The second act perceptibly bored, and when the 
curtain finally fell the audience, which had become more depressed with 
every scene, left the theatre in anything but a jubilant mood.” 

It is stated that a performance of The Golden Legend will take place 
in Berlin in Easter week, and that Sir Arthur Sullivan will go over to 
conduct his work. 

The concert season is now in full swing. On Tuesday the fun was so 
fast and furious that we can do no more than hint at the nature of the 
entertainments of that day, and the number of the artists engaged in 
them. In the afternoon a concert for the benefit of Guy’s Hospital was 
given at Willis’s Rooms by the directors, and Mlle. Antoinette Trebelli, 
Madame Patey, Messrs. Edward Lloyd, Charles Chilley, Bantock Pier- 
point, and Santley, M. Albert as ’cellist, and Mr. Naylor as conductor, 
were announced to perform.—At the same hour Mr. Isidore di Lara 
held his third vocal recital at the Steinway Hall._—The South London 
Institute of Music performed Dr. H. Walmisley Little’s sacred 
cantata, “The Rock of Israel,” together with Haydn’s “Spring and 
Summer,” that evening ; and the Amateurs had their turn at the Princes’ 
Hall, where the Stock Exchange Orchestral Society held their second 
concert of the season. 

On Ash Wednesday 7he Messiah was given at the Albert Hall by Mr. 
Barnby’s Choir, with an attractive list of solo singers, Mrs. Henschel at 
the head. A sacred, instead of the usual Ballad Concert was announced 
at St. James’s Hall, several popular artists taking part. 

A successful concert was given, under the direction of Herr J. von 
Zastrow, at the Kensington Town Hall, on the 16th inst., before a 
numerous audience. The artists who assisted on this occasion were : 
Miss José Sherrington (who sang with much effect the “ Shadow Song” 
from Dinorah, and Alfred Allen’s ‘Cousin Robin”), Miss Bertha Forester, 
Madame Madge Inglis, Mr. William Nicholl (who gave a most artistic 
rendering of Beethoven’s “ Adelaide”), Mr. John Bridson, Chevalier 
Robbia (pupil of Paganini, and Court Violinist to H.M. the Queen of 
Spain, and H.M. the Emperor of the Brazils), and Mr. Alfred Allen, who, 
besides officiating as accompanist, contributed three piano solos, winning 
considerable applause for the transcription of Schubert’s ‘‘ Wanderer.” 

Madame Liebhart's first Pupils’ Concert at the Steinway Hall, on 
Thursday last, was a decided success. The programme included 
Gounod’s “Quando a te lieta,” Liszt’s “ Ricordanza,” and Schubert’s 
song “Wohin,” the latter effectively sung by Miss Schidrowitz. 
Amongst the artists who deserve special praise may be mentioned Miss 
Lucy Miller, Mlle. Denys, and Mrs. Hollander. 

Madame Schumann will arrive in London next week and make her 
first appearance at the Saturday Concert of March 5. 


PROVINCIAL. 


BIRMINGHAM, Feb. 14.—Mr. Stockley has been fortunate in securing 
two such eminent composers as Anton Dvorak and Dr. C. Villiers Stan- 
ford, to conduct their respective Symphonies at his Grand Orchestral 
Concerts this season; and it speaks for the excellence of the orchestra if 
men of note and celebrity take the trouble of journeying to Birmingham 
for the purpose of conducting a Symphony. Weremember well how Herr 
Dvorak expressed his satisfaction at the capital rendering of his Sym- 
phony in D (Op. 60), in October last, and it is equally gratifying to be 
able to state that Dr. Stanford expressed a similar sentiment in reference 
to his Elegiac Symphony in D minor, which was given under his baton 
at Mr. Stockley’s Third Orchestral Concert this season. The hall 
was well filled on that occasion with subscribers and a general 
public. The Symphony was written between 1879 and 1880, bears signs 
of an unmatured mind, but has the stamp of genius. To express the 
sentiment of this orchestral work Dr. Stanford has prefixed some stanzas 
from Tennyson’s “In Memoriam.” Occasionally involuntary reminis- 
cences of Verdi and Beethoven crop up, but do not destroy the beautiful 
effect as a whole. The /enéo espressivo in F major is worked out in two 
charming cantadile themes, which fairly enraptured the audience. Dr. 





A. Thomas, Gounod, Straus, and Kiesowski were played. 


Stanford in his Symphony has shown his mastery of orchestration, and 
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Herder’s saying “ Der Seele Kummer wird durch Rede leicht ” would apply 
to this work of his youth The composer was loudly recalled after the per- 
formance. The other orchestral items were, Weber’s Overtureto Euryanthe, 
the Notturno from Mendelssohn’s Widsummer Night's Dream, Cherubini’s 
Overture Les Deux Journées,betterknown as The Water Carrier, and three 
moveinents from Rubinstein’s ballet music from Feramors. The orchestra 
played remarkably well, and great praise is due to the beautiful clear 
playing of the horns and clarionets. Mr. Stockley’s conducting left nothing 
to be desired. Madame Clara Samuell sang, and Dr. Winn 
officiated as accompanist.—A new comic opera, entitled Mynheer Jan, 
music by Edward Jakobowski, composer of the successful comic opera 
Erminie, was given on Monday last, at the Grand Theatre, for the first 
time on any stage. Miss Melnotte’s company, under the direction of 
Mr. Harry Paulton, with the entire London company, were responsible 
for the first production.—Feb. 21.—We, living in the provinces, cannot 
be too grateful to entrepreneurs and impresari, who, at great risk 
and trouble, are the means of providing us those enjoyable entertain- 
ments that are food, and at the same time a relaxation, for our minds 
and intellect; and we cannot do greater homage than by assembling 
in thousands to listen to works of high merit, executed in the best 
possible manner. Thus, the week just ended has been a great treat 
to opera-goers and sincere patrons of musical art, and we feel greatly 
indebted to Mr. Carl Rosa for having given Birmingham the opportunity 
of a “three weeks’ operatic season ” by his excellent operatic troupe. The 
operas to which we were invited to listen to this week are among the best 
in Mr. Rosa’s répertoire, viz, Carmen, Mignon, Faust, Bohemian Girl, 
Lily of Killarney, Lohengrin, and Esmeralda. In these columns we can 
only endeavour to give a short résumé and will merely touch on the most im- 
portant points, such as form the life-essence of an opera, but suffice it 
to say that the performances at the Grand Theatre this week, have beea 
throughout of such excellence thai they to arouse the enthusiasm of the 
most sceptic. Among the novelties presented to us, Lohengrin stands 
foremost, on account of the enormous efforts required in order to give an 
adequate fair representation of such a master-work. 
natural sinallness of a touring orchestra, the band, under the able 
conductor, Mr. Goossens, and distinguished leader, Mr. Reed, did 
wonders, and great praise is due to these gentlemen for the comparative 
excellency and efficiency of those who are under them. Madame Marie 
Roze, Carl Rosa’s prima donna, has aroused in Birmingham much 
enthusiasm. Mr. Scovel, the American tenor, created a most favour- 
able impression in “aust and Lohengrin, His voice is of a light but 
pleasant kind. Lohengrin must number among his best parts. Madame 
Julia Gaylord’s impressive Mignon needs no comment: she has 
made the characters her own on the English stage. Nor have we 
a better Philine than Madame Georgina Burns. Mr. Carl Rosa 
has a great acquisition in Madame Burns, who is always true 
and correct ; her sprightliness and remarkably fanciful and graceful acting 
won the admiration of the Birmingham public. Mr. Barton McGuckin, 
as Phoebus, in Zsmera/da, won fresh laurels. His fine tenor voice 
rang through the house like a bell. We also remarked that he acted with 
much more feeling and intelligence than formerly—This week we are 
promised two representations of Corder’s new opera \oraisa. Also 
Martha, for the first time here, by this company.—The Misses Eissler 
give their violin and harp recital on Tuesday.—The Festival Choral 
Society will give on Thursday next, for the first time in Birmingham, 
Verdi’s “ Requiem ;” also Mer.delssohn’s ‘‘ Hymn of Praise.” 

BRADFORD (Yorks).—Zhe Spectre’s Bride was produced at the Sub- 
scription Concert on Friday last, and opinion is divided as to its merits, 
the general admiration of its universally recognized beauties being 
qualified by the effect of the orchestration, the nature of the poem, and 
the absence of the solid choruses in which the Yorkshire voices tell best. 
Miss Marriott, Mr. Lloyd, and Mr. Santley were the principals; Mr. 
Hallé and his band also being engaged in this very good performance. 
“The Flight into Egypt” (Berlioz’s Chi/dhood of Christ) and the “ Sieg- 
fried Idyll” were included in the concert.—On Saturday last a disastrous 
experiment was ended in the St. George’s Hall, where most of the high- 
class concerts are held. About the time Zhe Musical World aroused some 
discussion twelve months ago) on the decentralization question, and 
very possibly sowed the germ of a salutary reformation by its frank 
comments upon the inherent weakness of musical organization in the 
Leeds and Bradford districts, a movement. was initiated for the estab- 
lishment of a “local orchestra.” It has been carried out to the 
bitter end, with some advantage of a better acquaintance with good 
music to a comparative few and a financial loss of nearly £300 
on the undertaking. The “Scandinavian” and “Scotch” Sym- 
phonies have been played at these Saturday Popalar Concerts, to- 
gether with a large number of overtures, and many lighter pieces by 
modern composers. The performances were generally creditable, and 
chiefly sustained by local men, of whom over thirty were in the band, 
some eighteen other players being engaged from Manchester or adjacent 
towns. The support at the outset was so poor that the “classical” was 
eventually intermixed with the “ popular” eleinent, without, however, any 
appreciable pecuniary benefit, and a decided lowering in character. It is 
understood that the concerts will be resumed next season, and will be 


Considering the | 








guaranteed by townsmen.—As indicating the musical pabulum of the 
neighbourhood. it may be stated that five cantatas have been given by 
local choirs averaging eighty members each during the past week, in one 
case with orchestra, and in the others without. Most of these performances 
were very indifferent, the last being that of Dr. Lloyd’s Andromeda, by 
the Manningham Vocal Union, under Mr. Rooks, with local soloists. 
There are several big concerts due shortly, and the “ Messe des Morts” 
is announced for next moath. 


BRIGHTON.—At Mr. Kiihe’s Ballad Concert, on Thursday evening last, 
Mlle. Minnie Hauk made her re-appearance before an English audience, 
and received a cordial welcome. Madame Antoinette Sterling, Miss Alice 
Gomes, Messrs. Sims Reeves, Bernard Lane, and Santley were among 
the vocalists, and the programme was enthusiastically appreciated.—The 
financial condition of the Brighton Sacred Harmonic Society and Musical 
Union has so greatly improved that the money guaranteed by a number 
of gentlemen in a period of embarrassment—in 1877 --has been returned 
to the guarantors. 


BRISTOL, Feb, 22.—The Orpheus Glee Society gave their annual open 
night on the 17th inst., in the presence of an audience that crowded the 
Colston Hall. The several items of which the programme was composed 
were effectively rendered ; but I may perhaps select Cooke's “ Strike the 
Lyre” and Rille’s “ The Martyrs of the Arena,” as being ¢he successes of 
the evening. Mr. George Riseley, the conductor of the society, presented 
two novelties, the one a re-arrangement in five parts of the National 
Anthem, and the other an original setting of a so-called Jubilee Ode. 
The former is effective, though I fancy very justifiable exception may 
be taken to the repetition of the words “ Save the Queen,” and “ Save us 
all” at the end of the first and second verses. In setting the Jubilee Ode 
Mr. Riseley must have been sadly hampered by the words supplied him. 
More senseless stuff it would be impossible to imagine. The composer 
has however, notwithstanding what most men would have considered an 
insuperable obstacle, succeeded in producing a composition which, if not 
very original, is effective, and which no doubt will be in request during this 
Jubilee Year. Another novelty was a Jubilee Choral Song by W. Mac- 
farren, which is not a very striking composition. This concert practically 
brings our musical season to a close, for during Lent entertainments are 
few and far between. 

GLASGOW, Feb. 21.—The second of a series of four chamber concerts, 
given by Mr. W. H. Cole, took place on Thursday evening, 17th inst., in 
the Berkley Hall, and, considering the unfavourableness of the weather, 
there was a large and enthusiastic audience. The programme opened 
with Mozart’s String Quartet, No. 21, inD, which was very well rendered. 
Brahms’s Quintet, Op. 34, for Strings and Piano, occupied the second half 
of the programme. The remaining instrumental pieces were two ‘cello 
solos by Bach and Davidoff, aud the first movement of Rubinstein’s 
Sonata for Violin and Piano (Op. 13). The ’cellist (Mr. Walton) received 
an ovation for his playing of the excerpt from Davidoff’s “ Springbrunnen.” 
The vocaiist was Miss Sneddon, who appeared in Mr. H. Seligmann’s 
place (indisposed), and contributed two numbers—Rossini’s “ Ah, rendimi ” 
and Schubert’s “ Young Nun,” singing both admirably. Mr. Cole was 
assisted by Messrs. John Daly, Wm. Iff, John Walton, and C. H. Wool- 
noth.—[E. J. R. B.]. 

LIVERPOOL, Feb. 15.—One of the most interesting items of the 
present season was the lecture delivered at the Rotunda Lecture Hall on 
Sunday last by Mr. J. N. Petrie, under the auspices of the Liverpool 
Sunday Society. The lecturer, who is well known in the North as a 
musical critic, took the life and works of Mendelssohn as his subject, 
and before an audience of about 2,000 persons delivered an address 
excellent alike in its easy style, comprehensive scope, and well-digested 
matter, and the attention with which it was listened to and the’ applause 
which greeted the many striking points of an exceedingly interesting 
paperwere equalled only by the welcome accorded to Mr. Barton McGuckin 
and Mr. Leslie Crotty, who, with other ladies and, gentlemen of note in 
the musical world, willingly gave their services for the musical illustration, 
while Mr. W. T. Argent performed valuable service as conductor.—On 
March, 1, the last Hallé concert is to take place. A melancholy interest 
attaches to this event, for not only is it the last of this series, but for some 
reason not very difficult to find it is the last orchestral concert Mr, Hallé 
will give in Liverpool under his own direction, 


It is stated that Mr. Kendrick Pyne, organist, of Manchester, has been 
invited by the International Exhibition of Barcelona to play for two 
months during. the season. 


FOREIGN, 


BERLIN, Feb. 18.—Anton Seidl, who is at present at New York, has 
been appointed conductor at the Royal Opera, in the place of Felix 
Mottl.—The anniversary of Wagner’s death was celebrated by the per- 
formance of Der Fliegende Holtinder; and the severest of critics ha: 
pronounced that Madaine Albani, as Senta, musically, vocally, ana 
dramatically deserves the enthusiasm she evoked. Her management of 
the German language also is said to have been admirable.—The Phil- 
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harmonic Society has ceased to exist.--Professor Joachim conducted the | 


concert of the Royal Academy of Arts, at which Madame Norman- 
Neruda appeared as solo violinist with results so satisfactory, the high 


position which has been accorded to her in England being fully justified | 


in the eyes of Berlin critics. An overture by Gradener was the novelty 
of the evening, and Beethoven’s Choral Symphony closed the concert.— 
Herr Rummel has given another of his successful chamber music con- 
certs.— The Wagner Society performed Rheingold, Herr Klindworth 
conducting, on the 15th. 


_ Grell’s “A Capella Mass” for sixteen voices is becoming a favourite 
with German Choral Associations, in spite of its difficulty. It has been 
studied and performed in Leipzig, Chemnitz, Crefeld, and Dresden, 
though for many years it had been attempted nowhere but in Berlin. 


_ St. Saéns’s opera, Henry VI/T., has been performed for the first time 
in Germany, at Frankfort on the Maine. Also anew opera, Zhe 7empest, 
founded on Shakespeare’s play, and composed by Antoun Urspruch. 


Goldmark’s opera, Merlin, with many cuts, and after careful study, 
has met with considerable success at Hamburg, Frau Sucher being the 
Vivien ; Stritt, Merlin ; and Wiegand, the Demon. Herr Weltinger will 
alternate with Herr Stritt in the title-part. 


The Russian Concert given recently at Brussels comprised excerpts 
from Cesar Cui’s “Angelo,” Rimsky-Korsakoff’s Symphony “Antar” (a 
specimen of so-called “programme music”), Borodine’s “Dans les Steppes,” 
and a cavatina from his opera Prince Jgov, and Rubinstein’s overture 
“ Dimitri Donskoi.” 

Fraulein Thekla Friedlander has given a concert in>Leipzig, where 
she was trained as a singer. Her genuine musicianly feeling and sound 
and delicate taste were thoroughly appreciated. Miss Helen Hopekirk 
contributed some pianoforte solos, amongst which Grieg’s “Aus Hol- 
berg’s zeit” was the most admired. 


‘Telephonic communication between Paris and Brussels has been 
satisfactorily established, and a few nights since the Queen of the 
Belgians heard by telephone in her palace at Brussels an entire act of 
Faust, then being performed at the Paris Opera. 


In the last programme of the Paris Conservatoire Concert Society, | 


several selections from Gounod’s Mors et Vita had a place, and achieved 
a startling success, arousing much greater enthusiasm than the whole 


work had on its’ first production at the Trocadero. The valuable aid of | 
Madame Krauss had been secured for this performance. The other | 


singers worthily seconded her efforts. The example thus set by Paris in 
giving half a dozen of the best numbers out of a work which is dull in its 
entirety, might be advantageously followed in London. 


The famous dramatic singer Frau Wilt will take part in two Philhar- 
monic concerts at Moscow.—The Imperial Court singers, Frau Materna 
and Herr Reichenberg will proceed to their birthplace, Gratz, in order to 
perform in Fidelio, to be conducted by the Imperial Kapelmeister Jahn, 
for a charitable object—In the same town the Imperial court singer, 


von Sakkingen. 

Fraulein Melanie Theume, pupil of the celebrated vocalist Frau 
Dustmann of Vienna, made a most successful aééut, both musically and 
dramatically, as the Fage in Verdi’s Ballo in Maschera, at Coblentz. 


At Munich the Jremiere of an operetta, Das Ellishorn, by Rudolph 
Raimann, is fixed for the end of this month. 


Von Biilow’s Beethoven-Cylus, of which the details have been already 
reported, has drawn large audiences wherever he has performed. In con- 
sequence of the enthusiasm evoked by the performance of the series at 
Vienna, the pianist has arranged a fifth Beethoven evening. In Berlin 
the seats are already disposed of for the four concerts in March. 


Cowen’s cantata, “ The Sleeping Beauty,” was produced in Cincinnati 
on —. 20, by the Apollo Club and the College Choir, assisted by an 
orchestra selected from the Symphony Band, under the ddton of B. W. 
Foley. The soloists in the cantata were Miss Elizabeth Hetlich, Miss 
Fannie A. Adams, Mr. William A. Lemmon, and Mr. A. F. Maish. 


The annual report of the American Opera Company has been filed at 
Albany, pursuant to law. The assets are valued at 350,000 dols. The 
amount due to creditors for merchandise is 16,487.61 dols. and to various 
persons for services 11,833.33 dols. There are various disputed claims 
against the company amounting to 35,000 dols., and an apparent obliga- 
tion of 233,760.64 dols. is also included as money furnished by friends of 
the company to be expended in promoting a higher musical education in 
the United States. Aside from this abnormal obligation and claims in 
dispute, the total liabilities reach 38,320.94 dols. At the end of the present 
season the gsm! Si probably go into liquidation or remain for the 
future only an auxiliary to the National Opera Company, in accordance 
with the plan given to the public some months ago. Some delay in wind- 
ing up the affairs of the American Opera Company is expected to result 
from litigations recently brought by discharged emp/oyés and which are 
still pending in court. 





| 


The popularity of Wagner in America is revealed in the following 
| extracts from an interview with Manager Stanton of the Metropolitan 
| Opera House, which appeared in the Maz/ and Express :—“ In an article 
recently published here we stated that the chief support of the Metropolitan 
Opera House came from those people who had in former years com- 
posed our classical concert audiences; that these people thoroughly 
understood Wagner’s works because they had been made familiar with 
many portions of them through concert programmes ; that they placed 
| Wagner at the head of all composers, and that, therefore, the Metropolitan 
Opera-House was obliged to make its repertory strongly Wagnerian. Mr. 
Stanton, when asked in regard to the comparative popularity of the com- 
posers in the repertory of the house, said : ‘Wagner brings more money into 
| the box-office than any other composer. At the beginning of the season I 
started out with the idea of varying the répertoire. My intention was to 
allow Wagner to slightly predominate in the bills, but to give more operas 
by other composers than last season. I frankly acknowledge that the 
experiment failed. The public simply would not allow me to carry out 
my policy. I received letters asking me to give Wagnor more frequently, 
and people coming to the box-office to purchase tickets for Wagner nights 
would say : “If you want us in your house you must give us Wagner.” 
What has struck me most forcibly is the growing popularity of Wagner’s 
music. Among our box-holders are many former patrons of Italian opera. 
With them 77istan und Isolde has proved as great a success as with the 
strictly musical public. As a result of the decided stand which the public 
took in the matter, I was obliged to give Wagner more and more frequently 
as the season advanced. I thought two of his works a week would satisfy 
people, but this week I had to put on three, and next week we give 
Tannhéuser, Tristan, and Die Meistersinger. 1 say deliberately that if 
Wagner were given at every performance of this house more money would 
be in the box-office at the end of the season than there is now that we 
give some works by other composers.’” 
DEATHS.—At Leipzig, aged 40, Georg Wilhelm Unger, the first tenor 
| to sing Siegfried at Bayreuth, He was born at Leipzig in 1837, 
in a house opposite that where Wagner himseif first saw the light. He 
became a student at the Thomas-Schule, and his clear soprano voice was 





| heard in the concert room as well as in the chapel choir. He took 


employment as reader, secretary, &c., with the theatrical manager 
Von Kistner and others, and thus easily with his fine tenor voice 
gained an access to the theatre. His first public appearance on 
the stage was as Max in Der Freischiitz at Halle, and, strange to 
say, his last was at the same town, in the part of Lohengrin.—A 
telegram from San Remo announces the death of Baron Webhli, a 
distinguished modern pianist. Educated at the Conservatoire of 
Prague, under Tomaschek, he early manifested great talent, and while 


| still very young he had the honour of performing at most of the courts 


of Europe, where he received valuable and flattering marks of approbation, 
among others the decoration of the Medjidie from the Sultan. In 1868 
he played by special command before the Queen at Windsor. After some 


| years devoted to tuition and to artistic touring, his health began to fail, and 





, , i nper | he resided chiefly on the Continent in retirement until, after a lingering 
Herr Reichmann, was announced to sing the “#/e-rd/e in the Trompeter | 


and painful illness, he died at San Remo on the 25th ult. — At 
Breslau, Dr. Moritz Brosig, choirmaster of the cathedral, aged 72.— 
At Naples, Felice Cottrau, musical critic and journalist, aged 57.— 
At Paris, Charles Richard, composer of fanfares, &c., aged 46.— 
At Philadelphia, Mrs. Alice Oates, fer eighteen years a popular singer in 
operetta, aged 37.—At New York, Signora del Puente, harpist.—At 
Florence, Gualtiero Sarti, professor of the violoncello, and for two years 
conductor at the Pergola Theatre, aged 20.—At Baltimore, Emanuel 
Klein, once an admired operatic singer, aged 75.—At Paris, Auguste 
Pleyel-Wolff, of the celebrated firm, aged 65. To him were due many 
ir provements and inventions in the mechanism of pianos. He had 
gained not only the admiration accorded tc his brilliant mental qualities, 
but the sincere love and friendship of a wile circle of musicians and 
others.—At Toulouse, the tenor Morére, who created at the Grand 
Opéra the part of Don Carlos in Verdi’s work.—At Davos, Ernst 
Rentsch, violinist and teacher of Basle, aged 43.—Matias Arostegui, 
choir-master and organist of the Royal Monastery of the Escurial, 
at an advanced age. 








THE ART OF SINGING, 


New Edition, Revised and Improved, of 
A COURSE OF STUDY AND PRACTICE FOR 


THE VOICE, 
By T. A. WALLWORTH. 


A Method as used by the Author in the Royal Academy of Music, and upon which he has 
cultivated the voices of his Pupils, Madame Alwina Valleria, Mr. lver M’Kay, and other 
successful Vocalists. 

Full Music Size, price 7s. 


London: HAMMOND & CO. (late Jutiien), 5, Vigo Street; and of the Author, at his 
Residence, 86, Wimpole Street. 
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SECURE DIRECTION TAGS. 


Strong and Cheap. 








They bear ROUGH USAGE and EXPOSURE to WET 
WEATHER ffar better than Linen Labels. Can be had 
in any size. 





SPECIAL QUOTATIONS FOR QUANTITIES. 





SAMPLES ON APPLICATION TO 


THOMAS DAVIDSON, 
Wholesale & Retail Stationer, 
118 & 1193, NEWGATE STREET, E.C. 


F. & C. CONS, 


MANUFACTURERS OF 


Fron & Wood Frame Pianofortes, 


ANGRAVE ST., HAGGERSTON, E._[N.LR. 








Our PIANOFORTES are of first-class manufacture, at the 
lowest possible prices. All the latest improvements and most modern 
designs. Every instrument guaranteed. 





SHIPPERS SUPPLIED. PRICE LIST ON APPLICATION. 





PATEAHNT AGHN TS. 


JARMAN & CO., 
55 & 56, CHANCERY LANE, LONDON, W.C. 








NINE MONTHS’ PROTECTION (including Stamp Duty)... £810 0 
THE LIKE FOR FOUR YEARS - £8 8 O 


Advances made on approved Inventions. 


THE CEYLON PRODUCE AGENCY, 


$5, SEETHING LANE, LONDON, E.C, 


(One minute’s walk from Mark Lane Station.) 
SELL ONLY 


PURE CEYLON TEA, 


From the best known gardens. 








Packed in Tins of 5ibs. to 20lbs, weight, and original 
Boxes, Half-chests and Chests, at 


2s., 2s. 4d., 2s. 8d. & 3s. per Ib. 





Carriage Free on Orders of to lbs. and upwards. Samples and 
Price Lists Free on application. 





AGENTS FOR THE 


ROOKWOOD ESTATE GOLD MEDAL TEAS. 


PER DOZ. PER. DOZ. 
Children’s ...... 18,° 2d. Hemstitched— 
F AM BRIG | MT EPs Qs. 44d. | Ladies’ ...2s. 119d. 
GENTS’... cs neers 3s. 6d. | Gents’...... 4s. 11d. 





“The Cambrics of ROBiN- 


By Appointments to . 
the Queen & Crown POGKET son & CLEAVER have a 
Princess of Germany. world-wide fame.”—Qvween. 


HANDKERGHIEFS. 


ROBINSON & CLEAVER, 


BELFAST. 
Telegraphic Address : “ LINEN,” BELFAST. 


JHE STOLBERG LOZENGE. 


FOR INVIGORATING AND ENRICHING THE VOICE, AND REMOVING 
AFFECTIONS OF THE THROAT. 


“Of famed Stolberg’s Lozenge we've all of us heard.” —Punch, Octoker 21, 1865. 


DR. STOLBERG’S VOICE LOZENGE. 


_ Actors, Singers, Coes. and all who are desirous of improving and ee their 
Voice for Singing or Public Speaking should use this Lozenge. One trial will be sufficient to 
account for the great reputation it has sustained for so many years. Testimonials from Patti, 
Grisi, Lablache, Santley, &c. Sold in Boxes, 1s. 14d. and 2s. gd., by all Chemists throughout the 
United Kingdom and the Colonies. 


BIRKBECK BANK, 


SOUTHAMPTON BUILDINGS, CHANCERY LANE. 
HREE PER CENT INTEREST, allowed on DEPOSITS 
repayable on demand. 

-TWO PER CENT. INTEREST on CURRENT ACCOUNTS calculated 
on the minimum monthly balances, when not drawn below £100. 

The Bank undertakes for its Customers, free of charge, the custody of Deeds, 
Writings, and other Securities and Valuables ; the collection of Bills of Exchange, 
Dividends, and Coupons; and the purchase and sale of Stocks, Shares, and 


SAMPLES and Price Lists Post 
. FREE. 











‘| Annuities. 


Letters of Credit and Circular Notes issued. 


THE BIRKBECK ALMANACK, with full particulars, post free, on 
application. FRANCIS RAVENSCROFT, Manager. 


THE BIRKBECK BUILDING SOCIETY’S ANNUAL 
RECEIPTS EXCEED FIVE MILLIONS. 


OW TO PURCHASE A HOUSE FOR TWO GUINEAS 
PER MONTH, with immediate possession and no Rent to pay. Apply at 
the Office of the BiRKBECK BUILDING SocIETY, 29, Southampton Buildings, 
Chancery Lane. 
OW TO PURCHASE A PLOT OF LAND FOR FIVE 
SHILLINGS PER MONTH, with immediate possession, either for 
Building or Gardening purposes. Apply at the Office of the BIRKBECK FRER- 
HOLD LAND SOCIETY, as above. 
The BIRKBECK ALMANACK, with full particulars, on pplication. 
FRANCIS RAVENSCROFT, Manager. 











MR. & MRS. THOMPSON, 
WARDROBE PURCHASERS TO ANY AMOUNT FOR CASH. 
Established a quarter of a Century. 
And having a LARGE CONNECTION for the Sale of 


GOOD LEFT-OFF- CLOTHING, 


give best prices for them. Ladies waited on, P.0.0. per 
return for all parcels, boxes, &c. Please note the address, 


95, HIGH STREET, MANCHESTER SQUARE, LONDON, W. 


TO NAVAL AND MILITARY OFFICERS. 
WANTED—REGIMENTAL UNIFORMS, &c. 


MR. JAMES THOMPSON. 
95, HIGH STREET, MANCHESTER SQUARE, LONDAQN, W., 


Begs to acquaint Ladies and Gentlemen that he is giving the highest rices for all 
descriptions of Naval and Military Uniforms, also for Plain Cl , Miscellaneous 
Property, &c. Ladies or gentlemen wishing to dispose of any of the above-named 
will be punctually waited upon at their residence, any time or distance, by address- 
ing a letter as above. Parcels from the country will get instant attention, and the 
utmost value remitted by post-office order by return. Established twenty-five 
ars. 

a N.B.—On sale, Naval and Military Uniforms of every description ; also 
Liveries. ; 
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NEW PIANOFORTE MUSIC. 


THREE SONGS WITHOUT WORDS. By AZ Bourne. 


‘*Show the influence of Schumann, but not to an extent that can be blamed. The first and second, called ‘ Reverie’ 

and ‘ Adieu,’ are full of genuine sentiment ; and the third is suitably gay."—(Ep. Musical World.) 
= “Tastefully and elegantly written, and admirably suited for teaching purposes.”—(Ep Zopscal Times.) 

“*'The Reverie’ is dreamy and melodious ; the ‘ Adieu’ plaintive and graceful ; and the ‘ Revoir’ characteristic.”—(Ep. Vews 
of the World.”) 

“Simple, but well written."—(Ep. Atheneum.) 

“ Adopted the graceful idea of Mendelssohn. ‘These pieces indeed reflect that composer occasionally, while they have also 
merits of their own, and as graceful pieces for the drawing-room can hardly fail to please.”—-(Ep. £7a.) 


PERPETUUM MOBILE. By Michael Watson, 


“A composition which should obtain a great success, inasmuch as it is brilliant, well written, and extremely effective, 
without presenting any formidable difficulties to the industrious student.”—(Ep. Musical World.) 

“Will be found of great use in practising, and shows the hand of the skilled musician.”—(Ep. Pictorial World.) 

‘A capital study for the right hand. Apart from its utility as a study, it is interesting as music.”—(Ep. Musical Standard.) 

“With his usual skill, Mr. Michael Watson, has constructed a pianoforte piece of moderate difficulty, but considerable 
efiect.”"—(Ep. ews of the World.) 

‘* A pleasing imitation of Weber’s Rondo, and somewhat easier than its model.”—-(Ep. Atheneum.) 

“Mr, Watson has done what few would have accomplished so well, that is to write an original, effective, and musicianly 
movement after a great original composer had adopted the same plan. We can warmly commend this solo as a study for the 
pianist. It will be of great value in the acquirement of fingering, and it has the further merit of being a well-written and interesting 
piece, as agreeable to hear as to play. As a matter of course, it is almost entirely a study for the right hand,.”—(Ep. Zra.) 


NEW SONGS. 


WORDS. MUSIC, 


THE LOVE GONE BY. F.E. Weatherly. Henry Loge. 


“A very pathetic and graceful song.”—-(Ep. Musical Standard.) 

“The words are very sympathetic, and the melody is very tuneful.”—(Ep. Ladies’ Pictorial.) 

“ A graceful song wedded to appropriate words.” (Ep. Mews of the World.) 

“Tt is pretty music, and suits the words.”—(Ep. 7ruth.) 

“* A meritorious song. It is refined, expressive, and very elegant in melody ; in fact we have not seen a better song of its kind 
for a long time. There is a violin or violoncello obbligato, which will enhance the effect of the song in no slight degree.” —-(Ep. Zra.) 


WELL-A-DAY. G. Clifton Bingham, Percy Jackman. 


“ Tsan excellent Song of its kind. It is thoroughly characteristic, and free from vulgarity. It may be unhesitatingly praised.” — 
(Ep. Musical World.) 

“ A quaint little love-ditty of the narrative school."—(Ep. Graphic.) 

“ A pretty attractive melody, with a simple accompaniment, admirably harmonised, those who hear it sung will not refrain from 
hearing a repetition."—-(Ep. Jewish Chronicle.) 

“A simple but piquant little song, rather quaint in character.” (Ep. Atheneum.) oN 

* “Ts perfectly delicious. It is a syllabub of a song—light, bright, with just enough emotional flavouring to give it piquancy”— 

Ep. Zruth.) 
“Is an unpretentious ditty, agreeable enough in its way, and likely enough to find favour with amateurs.”—(Ep. Za.) 











PRIGE 2 EACH, NET. 
E. ASCHERBERG & CO., 


Music Publishers and Pianoforte Manutacturers, 
24 REGENT STREET LONDON, -W. 
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As supplied to the ROYAL PAMIEY. 
11.R.H. The PRINCESS EOUTSE. ‘ 
The MARQUIS OF LORNE. The KING OF HOLLAND. 
‘ The.MIKADO. OF JAPAN. 
The MARQUIS OF LANSDOWNE, Governor-General of Canada 
The Rt. Hon. ROBERT BOURKE, GovemorofMadras, India J 
His Excellency LORD DUFFERIN, Viceroy of India, 
THE GOVERNOR OF “BritisH CoLumBIA. ~ 
His Excellency COUNT VONFELBINGER, of the 
Austrian. Court. . 
And the Nobility and Critics generally, 
ARE THE LEADING 


High-class Instruments of the World. 


AND ARE FOR SALE BY 
ALL FIRST-CLASS MUSICSELLERS 
EVERYWHERE. 


“BELL” . 


AMERICAN 
ORGANS. 


Catalogue may he had gratis from 
any Musicseller, or from cur 


London Branch—- 
hel. 58, paere 


HOLBORN VIADUCT, 
E.C, 
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” BELL” 
AMERICAN ' 
ORGANS. 


Our ‘Concert. Organ” is 
the largest single - manual 
Organ ever successfully con- 
structed “eithér by us of ary 
other manufacturer. — It has seven 
sets of reeds in the treble and five 
in the bass, both hand and foot 
blowers, and also the celebrated 
‘*Scribner’s Patent Qualifying Tubes,” 
which were invented by Mr. G. W. 
Scribner, a partner of our firm. 


66 BELL 9 


AMERICAN ORGANS, 


PRICES FROM 


16 GUINEAS 


UPWARDS. 
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CONCERT ORGAN. 


“BELL” 
AMERICAN ORGANS. 


All our large Single Manual and Double ManuatOrgansvare constructed. 
with ‘‘ Scribner’s Patent Qualifying Tubes,” whigh make the tone the 
most pipe-like in quality that has ever been produced. 


“HARDMAN” PIANOS. 


Sole European Agents of the ‘* Faultless Hardman Pianos” 
of New York, which are now recognised to be the leading 
American instruments, and the only ones ever found to 
successfully withstand the atmospheric changes of the 
Atlantic Ocean. 

Every instrument is full 7 1-3 octaves, has the Hard- 
man patent ‘‘ Harp Stop,” the Hardman. patent 
“* Metallic Key Bottom,” the silver continuous 
hinge, and the best American under. damper 
actions; and the fact that Messrs. Hardman, 
Peck, and Co. have about 40,000 of their 
pianos in use, and are now manufacturing 
5,000 pianos annually, is proof of their 
excellence and growing popularity. 


“BELL” 
AMERIGAN 
ORGANS. 











ORGANS. 


Our “ Style 700” double- 
manual with pedals is the 
most perfectreed @rgan ever 
constructed, and is strongly 
recommended. to professors. 


BELL” AMERICAN ORGANS 


There are 200 ‘ Bell” Organs ma-le 
weekly (or over 10,000 a-year), which 
is the largest number ACTUALLY pro- 
duced by any single manufacturer, not- 
withstanding all the assertions and extensive 
blowing of our numerous competitors. g§ [= sia mere 


“BELL” AMERICAN ORGANS. 


Head Offices & Factories (the largest in the world) 
at Guelph, Ontario, Canada. 
BRANCHES ALSO AT— 
146, Fifth Avenue, New York. 
22, Clarence Street, Sydney, N.S.W. 
211, O. Z. Voorbergwal, Amsterdam, 
88, Dorothen Strasse, Berlin. 
44, James Street N,, Hamilton, Canada, 
"321, Talbot Se :- LS rane. ' 
Main St., Winnipeg, & 12, King St, W. Toronto, Canada, 
si London Branch 58, Holborn Viaduct, EC.” 


W. BELL & Co.“BELL” AMERIGAN ORGANS aS ee 
Supplied to the Elite of Burope. ‘~~ STYLE 700. 


58, HOLBORN: VIADUCT, E.C. 


Printed and published for the Proprietors by A. S. MALLETT & Co., at the Office, 68 & 70, Wardour Street, London, W. —Saturday, February 26, 1887. 
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